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THE SHOW MUST GO ONLINE

Created by Robert Myles

MYLES: On March 19, 2020, eight days after the World Health Organization declared
COVID-19 a pandemic—as schools, offices, and theaters were shutting down—The
Show Must Go Online launched its first socially distanced, fully online performance:
The Two Gentlemen of Verona, featuring a cast assembled across multiple countries.
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Lucy Aarden

CLIP: TSMGO'’S Two Gentlemen of Verona

(“...there it is.”)



19 March 2020 The Two Gentlemen of Verona (1589-1591) 22 July 2020 Henry V (1599)

26 March 2020 The Taming of the Shrew (1590-1591) 29 July 2020 Julius Caesar (1599)
01 April 2020 Henry VI, Part 1(1591-1592) 05 August 2020 As You Like It (1599-1600)
08 April 2020 Henry VI, Part 2 (1591) 12 August 2020 Hamlet (1599-1601)

15 April 2020 Henry VI, Part 3 (1591) 19 August 2020 Twelfth Night (1601)

22 April 2020 itus Andronic 26 August 2020 Troilus and Cressida (1600-1602)
29 April 2020 Il (1592-1593) 02 September 2020 Measure for Measure (1603-1604)
06 May 2020 The Comedy of Errors (1594) 09 September 2020 Othello (1603-1604)

13 May 2020 Love's Labour’s Lost (1594-1595) 16 September 2020 All's Well That Ends Well (1604-1605)

20 May 2020 Richard Il (1595) 23 September 2020 King Lear (1605-1606)
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27 May 2020 Romeo and Juliet (1595) 30 September 2020 Timon of Athens (1605-1606)

03 June 2020 A Midsummer Night's Dream (1595 07 October 2020 Macbeth (1606)

10 June 2020 King John (1596) 14 October 2020 Antony and Cleopatra (1606)
17 June 2020 The Merchant of Venice (1596-1597) 21 October 2020 Coriolanus (1608)

24 June 2020 1597) 28 October 2020 The Winter's Tale (1609-1611)
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MYLES: Over the next nine months, we performed each of Shakespeare’s 36 First
Folio plays online, one per week, in the order they are believed to have been written.



HAMLET (Kristin Atherton)

CLIP: TSMGO’S Hamlet

(“...that is the question.”)



WILSON: Flash forward one year to March 2021, and the first-year college students in
our Why Shakespeare? class at Harvard University have spent a month watching,
studying, thinking, talking, and writing about The Show Must Go Online.




Caron Sujean Kim

CARON: “...trying to analyze and have discussions about Shakespeare through Zoom.”
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WILSON: We considered how one grassroots organization scrambled to respond to
the COVID-19 pandemic, how new technology came into contact with older literature
and culture, some of their surprisingly low-fi performance solutions, and the role of
the arts during times of trouble.



Sophia Anne Charles

SOPHIA: “...what happened to a lot of people with COVID restrictions.”
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MYLES: TSMGOQ'’s scramble to create a new kind of theatre with only the most
rudimentary of readily accessible resources was paralleled in the Why Shakespeare?
class’s journey to figure out how to study digital theatre in a fully online class, and
how the students’ assignments and approaches evolved over time.
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WILSON: Two days before the one-year anniversary of The Show Must Go Online, Rob
joined us for a marathon three-hour Q&A about how the series came together.
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CLIP: ROB FROM Q&A: "I put out a very casual tweet expecting to get maybe 20
replies. Went back to check Twitter and there were hundreds.... This idea had to
transform into a project.”
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WILSON: Rob described how the actors outmaneuvered Zoom, how their politically
progressive approach engaged with the bigotry in Shakespeare’s plays, and how they
created community in an age of isolation.
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WILSON: We went from A Midsummer Night’s Dream and Bottom’s asshead done
with an instagram filter of Donkey from Shrek...
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PISANIO (Misha McCullagh)

QUEEN (Kevin V. Smith)

WILSON.:... to an uncanny performance of Cymbeline on November 4, 2020, after the
US presidential election, but before the results were known.

MYLES: “Win or lose,” actor Kevin V. Smith told a friend the night of the election, "I'll
be getting into drag tomorrow.”
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PISANIO (Misha McCullagh)

CLIP OF TSMGO’S CYMBELINE

(“Do thou work.”)

QUEEN (Kevin V. Smith)
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WILSON: Come what may in digital theater, The Show Must Go Online will always be
a landmark production, the first to take all of Shakespeare’s plays online. What stands
out even more is that the series transcended the world of Shakespearean theater to
become a global community for art, conversation, and human connection during a
time when everyone was isolated, exhausted, and anxious to know how our moment
fit into the larger course of history. Bridging performance with scholarship, and
Shakespeare’s time with our own, the series outmaneuvered the polymorphous
challenges of corona-times to create a space for laughter, reflection, pathos, and
learning more about ourselves and others. Perhaps most importantly, The Show Must
Go Online set a standard for future theater that is radically inclusive and committed
to progress toward more truthful art and a more just society.
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TEACHING
THE SHOW MUST GO ONLINE

Robert Myles and Jeffrey R. Wilson

MYLES: Today we’re going to tell a few stories. We'l tell the story of The Show Must

Go Online. And we’ll take you behind the screens—to some backstage stories about
our performances. We'll explore some of the many ways you can utilize what we set
out to create: Shakespeare for everyone, for free, forever.

WILSON: We'll meet some students from the Why Shakespeare? class, and hear their
stories. And we’ll provide you with some teaching materials gathered from beyond
our class that can help you and your students create your own stories.

(WILSON: I'll quickly note that we’re using a lot of video clips. Sometimes the quality
can get choppy, but be sure to ask Rob how TSMGO created a workaround for this
during their shows.)
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Re: Thank you! Sent - Exchange

Glad it was helpful, Pat. If you want to get a
sense of how | introduced some of the Zo... Mar 19' 2020

Karen 3/12/20
Recoding of Zoom Class... Sent - Exchange
Hi Karen, Sending along the recording of
one of my sections today: https://harvard....

, Sonia 3/11/20
Re: Plans for the Coming... Sent - Exchange
Thanks for touching base, Sonia. | can’t
imagine how exhausting this must be for y...

Karen 3/11/20
Zoom Session Recording... Sent - Exchange
Hi Karen, If you want to have it on file,
here's the recording from our Zoom sessi...

Ibrahim 3/11/20
Re: Response to Most Rec... Sent - Exchange
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WILSON: To get ready to study The Show Must Go Online, we went back to our texts,
photos, & emails from March 2020. We had a great chat on what our “archives”
recorded vs. what we remember. And returning to our lockdown scrambles made it
all the more impressive that TSMGO did its first show on March 19, 2020.
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WILSON: We talked about How to Study a Shakespeare Play in 10 Days—a resource
we’ll share with you. And our 19 students read 19 different Shakespeare plays.




CLIP OF ARBA: “We all got our own space to interact with like our texts and like mean
we were the only ones who read like that particular text and watch that particular
play, and so | think that experience is really interesting to us like | was like | was kind
of like the expert on my topic” (Interview 01:21:20.070)
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WILSON: Students had to create three-minute summaries with two requirements: (1)
they had to be highly informative and (2) they had to be extremely entertaining.
Among others, we enjoyed an anime All’'s Well that Ends Well, Chris Hemsworth cast
as Charles the Wrestler in AYLI, flash films of 12th Night (with a dog as Maria) and
Antony and Cleopatra (with a dog as the snake), and original student poems on King
Lear and Cymbeline. Students had to get creative to tell these stories—recruiting
family members, repurposing household objects for props, mixing pre-recorded
footage with live performance—anticipating some of the moves actors had to make
for their socially distanced performances in TSMGO.
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WILSON: Having just studied Hamlet in our course, we considered Kristin Atherton's
use of makeup to signal madness in light of Hamlet’s line to Ophelia: "God hath given

you one face, and you make yourselves another.” We considered David Sterling
Brown’s introduction to Hamlet.
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David Brown

CLIP: David Sterling Brown’s intro to Hamlet: “How can we talk about race in Hamlet?
And how can we use the play's characters to talk about race?”
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WILSON: That opened up questions about race-conscious casting in TSMGO's
performances. We toured some of the strategies actors in that production used to
outmaneuvered the limitations of socially distanced performance, like Kristin
Atherton and Emilio Vieira's handshake.
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MARCELLUS (Gabrielle Sheppard)

BARNARDO (Dominic Brewer)

CLIP OF TSMGO’S HAMLET;

(“... do forget myself.”)

HAMLET (Kristin Atherton)

HORATIO (Emilio Vieira)
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&) Zoom

An unknown error occurred

Error code: 1132

Version: 5.2.3 (45120.0906)

WILSON: When a student tried to share his screen, & Zoom made him quit for an
install, it led to a discussion of how TSMGO handled tech difficulties. Consider the

choppy signal during Tanvi Virmani’s scene of Ophelia’s madness. Unintended, yet
powerful.
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OPHELIA (Tanvi Virmani)

HORATIO (Emilio Vieira)

CLIP OF TSMGO’S HAMLET;

(“How now Ophelia?”)

GERTRUDE (Seeta Indrani)

Z200Mm
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performing while socially distanced

ife foday chat
casting room

audience’s enjoyment

WILSON: We posed a number of questions as a springboard for studying TSMGO,
including:

* How did the production navigate the limitations of performing while socially
distanced?

* How does the play speak to life today—whether specifically during corona-times,
or more generally in the twenty-first century?

* How does the chat room add to the production, and what sorts of conversations
appear?

* How does the performance’s casting bring new layers of meaning to the text?

* And this one especially: Does an audience’s enjoyment come more from seeing
how the cast and crew tell the story than the actual story that Shakespeare wrote.
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WILSON: It was only after students had written drafts of their essays that Rob joined
us for a Q&A, so we had very targeted questions for him.
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Lucas Amory

CLIP OF LUCAS: “Having Mr. Myles actually come in here and talk to us, one on one”
(Interview 00:22:16.320)
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CLIP OF AARYA: “There was a question that | got to ask him. His response, | think,
really shaped the majority of this paper” (Interview 00:22:31.650).
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Lucas Amory

CLIP OF LUCAS: “This was really like immersive” (Interview 00:21:53.220)
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CLIP OF ARBA: “It was almost | almost felt like a journalist, because | was like covering
a topic that no one else that like looked at before.” (Interview 01:23:13.740)
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Alli M. Tompkins

CLIP OF ALLI: “the tweets we got to ask the.actors, because, like usually ... you
wouldn't be able to ask the ask the actors questions and kind of get feedback like
that” (Interview 01:50:08.220)

35



@

Jeffrey R. Wilson
@DrJeffreyWilson

Replying to @DrJeffreyWilson

A student working on @TSMGOnlineLive's “Taming of
the Shrew” had a question for the cast and crew—
@incognitagal, @K1rstenFOster, @PeacheyLDN,

@EmilyClngram, @HSFest—if you’re able to take a
look below

9:39 PM - Mar 15, 2021 - Twitter Web App

WILSON: Students started connecting with the cast and crew on Twitter—like Fiona,
who was writing about The Taming of the Shrew.
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THE TAMING OF THE SHREW

The Show Must Go Online: The Taming Of The Shrew
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WILSON: Fiona hates that play.
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CLIP OF FIONA

(“So woopie.”)
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Debra Ann Byrd

MYLES: Asking if the play has any place in the 21st ¢, Fiona drew upon the scholarly
introduction from Debra Ann Byrd, & her understated gloss.
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Debra Ann Byrd Y

CLIP OF DEBRA ANN BYRD: “This play provokes much conversation”
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PETRUCHIO (Miguel Perez) [HERINA (Sally McLean)

WILSON: At our Q&A, Fiona asked Rob if any in the cast and crew were hesitant to
participate in The Taming of the Shrew, given its themes of sexism and domestication.
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CLIP OF ROB FROM Q&A

(“...decided to modulate my approach to the play.”)
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Jeffrey R. Wilson
@DrJeffreyWilson

Replying to @DrleffreyWilson

Were any actors or actresses hesitant to participate in
"The Taming of the Shrew," particularly given its
themes of sexism and domestication?

9:39 PM - Mar 15, 2021 - Twitter Web App

WILSON: On Twitter, Fiona put that question to the cast and crew.
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Sally McLean *= @incognitagal - Mar 16

Replying to @DrJeffreyWilson

| can only speak for myself, but | jumped at the chance to play Kate. She's
a complex character & the challenge of inhabiting her through
performance was fascinating to me. | wrote a piece about the experience
that | haven't yet made public, but | will do if it's useful <

MYLES: Sally McLane said she “jumped at the chance to play Kate. She's a complex
character & the challenge of inhabiting her through performance was fascinating to
me.” Sally then offered to send Fiona something she’d written about the part—the
Why Shakespeare students joining the TSMGO community, and vice versa.
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Emily Ingram @EmilyClingram - Mar 16

‘ Replying to @DrleffreyWilson
| don’t know how useful this is to your student but: | was pretty keen to
get involved in TSMGO from the outset but hesitated partly due to
scheduling, partly because | told myself “wait & check how this group deal

with Shrew first”.

MYLES: | even heard a story from Emily Ingram, our Master of Props, that I'd never
heard before. She told Fiona she “was pretty keen to get involved in TSMGO from the

outset but hesitated partly due to scheduling, partly because | told myself ‘wait &

»rn

check how this group deal with Shrew first’.
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WILSON: Part of Fiona’s thinking was about how the design for TSMGO—-working
chronologically through Shakespeare’s plays—required Taming of the Shrew very
early, but that's such a fraught play, and it was really risky to do as the second play in
the series. She grew more and more interested in the contextualizing apparatus of
TSMGO—the scholarly introduction, the live chat box, the talkback after the
performance.
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Fiona Millan®

CLIP OF FIONA: “Especially after reading some of the comments in live reactions in
the show must go on line interpretation | didn't feel like it was right to have a strictly
negative conclusion, where | just completely condemned the play” (Interview
00:12:36.510).
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Fiona
Dr. Wilson
Expository Writing 20: Why Shakespeare?
29 March 2021

Interpretive Spaces as a Strategy for Addressing Controversial Works Through an Analysis of
Relationships of Power in the Taming of the Shrew and its The Show Must Go Online Production

COVID-19. The 2020 coronavirus outbreak launched the world into a state of abrupt

chaos, bringing a multiplicity of social gatherings to a screeching halt. This, of course, greatly
impacted the theatre industry. Within eight days of the World Health Organization’s declaration

of a global pandemic and in response to this theatrical challenge, creator Robert Myles used

WILSON: Ultimately, Fiona wrote an essay about the importance of curating inclusive
interpretive spaces when dealing with problematic texts.
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values further complicated the early release of The Taming of the Shrew.

Problematic works such as The Taming of the Shrew evoke several questions. Do these
works serve a larger purpose? Can they be made more constructive and/or digestible? How can
modern technologies contribute to this effort? The Show Must Go Online’s format, which
promoted both the audience’s interpretive freedom and actor and actresses’ performative
freedom, particularly within the context of The Taming of the Shrew, supports a core
postulation—interpretive spaces matter. They can contribute to more ethical ways of engaging
with works centered on difficult themes, in many cases adding more value to these works by
encouraging novel interpretations.

To illustrate the complexity of themes in The Taming of the Shrew, a focus on
domestication is presented. Within this play, this theme contributes to the buildup of complex

relationships of power particularly prevalent in Padua during the Renaissance, many of which

CLIP OF FIONA: “The Show Must Go Online’s format, which promoted both the
audience’s interpretive freedom and actor and actresses’ performative freedom,
particularly within the context of The Taming of the Shrew, supports a core
postulation—interpretive spaces matter. They can contribute to more ethical ways of
engaging with works centered on difficult themes, in many cases adding more value
to these works by encouraging novel interpretations.”




RICHARD lII

WILSON: Lucas asked about staging Richard Il in the year 2020.
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Lucas Amory

CLIP OF LUCAS: “Well, first of all, the very curious decision of protagonist actor Ashley
Byam to humanize Richard in the second half, rather than draw the very almost
obvious and safe analogy, that would have connected Richard the third and Trump.”
(Interview 00:19:18.510)
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HENRY RICHMOND (Daniel Cech-Lucas) 4

CLIP OF TSMGO'’S RICHARD IlI

(“...There is no creature loves me.”)
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Lucas Amory

CLIP OF LUCAS: “To make that sort of almost obvious trump analogy would be not at
all really fun for any of the audience members considering how recent phenomenon
trump trump ISM is and also it's it's like it's it's like making a making a joke about a
certain event that might have just a real dangerous connotations for us when it's it's
too soon after it's happened so. Instead of doing that they chose the opposite route,
which is to humanize Richard, and | think that it's important because it keeps us on
the edge of our seats, it keeps us wondering whether to want to punish Richard for
our sins, or whether to keep on sympathizing with his plate, as he realized the guilt of
what he's done.” (Interview 00:25:37.440)
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MYLES: Sam took on Love’s Labour’s Lost.
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Sam Perlman

CLIP OF SAM: “I compared sort of the teaching styles in the play, and sort of talked
about how those teaching styles would translate to online learning” (Interview
00:02:15.420)
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HOLOFERNES (Tahir Ashraf)

NATHANIEL (Gah-Kai Leung)

CLIP OF TSMGO'’S LOVE’S LABOUR’S LOST:

(“How deformed dost thou look.”)
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Sam Perlman

CLIP OF SAM: “I saw that the more likable characters are the ones who are using the
more helpful tactics for online learning” (Interview 00:04:23.910)
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DON ARMADO (Stephen Leask)

CLIP OF TSMGO'’S LOVE’S LABOUR’S LOST:

(“Sea-water green.” “Green!”)

MOTH (Alice Merivale)
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A MIDSUMMER NIGHT'S DREAM &

WILSON: Patrick became slightly obsessed with Rob’s role as Bottom. It was
fascinating to see the dapper host of TSMGO transform into an absolutely bonkers
comedic performance.
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SNUG (Corinna Brown) PETER QUINCE (Gabrielle Sha

CLIP OF TSMGO’S A MIDSUMMER NIGHT’S DREAM

(“What is Pyramus?”)
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Patrick Thornton

CLIP OF PATRICK: “l remember he told me about this this email that he received”
(Interview 00:07:45.630).
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CLIP OF ROB FROM Q&A

(“Whether you decide to, like, send a whole big email about it is a different
question.”)
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take long before Bottom is the star of the show. Myles's show-stopping rendition of Bottom is
not just credit to his gifts as a Shakespearean actor; it stands as a distinct interpretive statement.
No amount of histrionics can elevate a side character to a central role. If TSMGO's Bottom can
act as the protagonist, it must be that Shakespeare's Bottom has, at the very least, the potential to
be the Dream's chief character.

Rob Myles's wildly inspired performance invites us to make a novel statement of 4
Midsummer Night's Dream: if the play has a protagonist, it must be Bottom. In the eyes of the
audience, Bottom's distinctive creative spirit has no equal on the stage. Furthermore, the criteria

we use to deduce Bottom's protagonism suggests a new definition of the term, one well suited to

WILSON: Patrick ended up arguing that "Rob Myles's wildly inspired performance
invites us to make a novel statement of A Midsummer Night's Dream: if the play has a
protagonist, it must be Bottom." Patrick then used that reading to theorize what a
protagonist actually is—not necessarily the lead character or the hero.
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Patrick Thornton

CLIP OF PATRICK: “It's a lot about like audience participation, you know, like who's the
one to remember” (Interview 00:09:21.210)

65



ROMEO & JULIET

The Show Must Go Online: Romeo & Juliet

|

q \ .

JULET (Sulin Hasso)

MYLES: Jonathan looked at Romeo and Juliet.
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Jonathan Russell Buchanan

CLIP OF JONATHAN: “When | read the text of the play | didn't really feel sympathy
towards any of the characters | thought they were all kind of bad people, and | was
just observing instead of rooting for any of the characters But then when you look at,
when you watch like your performance of it, there are things that they do in order to
make you feel sympathetic towards some characters. So that | wrote about,
specifically, how camera work in the context of the show must go online.
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JULEET (Sulin Hasso)

CLIP OF TSMGO’S ROMEO AND JULIET

(“..Juliet wills it so.”)

ROMEO (Evangeline Dickson)
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HENRY IV PART |

T

e Show Must Go Online: Henry IV Part |

SR JOHN FALSTAFF (J.‘Q«:

WILSON: Bente looked the camerawork for the fight scenes in 1 Henry IV. Some of
them were pre-recorded with two people on screen.
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ARCHBALD, EARL OF DOUGLAS (Julie Mar...

CLIP OF TSMGO'’S 1 HENRY IV

(Clip ends after kick to face.)

|| KNG HENRY IV (Andy Mcleod)
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ARCHIBALD, EARL OF DOUGLAS (Julie Mar ..

W

KING HENRY IV (Andy Mcleod)

WILSON: Some of them felt like the actors were coming at us in the audience.
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ARCHIBALD, EARL OF DOUGLAS (Julie Mar...

. . .
/
KING HENRY IV (Andy Mcleod)

CLIP OF TSMGO'’S 1 HENRY IV
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Expos 20
March 30, 2021

From the Stage to the Zoom Screen:
A New Age for Digital Theater

The camerawork in The Show Must Go Online’s production of Shakespeare’s Henry IV
pt.I (1H4) resembles television news strategies, creating a uniquely 21st century version of this
15th century history. We will see future digital theater productions continue to use technology
that draws from modern media storytelling to find new ways to tell stories. I will be looking at
TSMGO by bringing in context of Shakespeare’s storytelling and modern media storytelling,
specifically news broadcasting, and how it all works together to deliver the story of 1H4.

Henry IV pt.1 is a history play based on true events of Hotspur’s rebellion against King
Henry IV in 1406, retold by Shakespeare to serve as a foundation for King Henry V’s character

in subsequent plays, known as Hal in this play. The first performance of Henry IV pt.1 is

WILSON: Bente argued that “the camerawork in The Show Must Go Online’s
production of Shakespeare’s Henry IV pt.1 (1H4) resembles television news strategies,
creating a uniquely 21st century version of this 15th century history.”




S [Jason Blackwate... o |

g‘_

‘GANYMEDE' (Phoebe Elliot...

A

&

i .

3

t%

¥ S . Y JAQUES (Alexandra Kata

&
. >
DUXE SENIOR [Austin Tich,

v

WILSON: Caron argued that in As You Like It, Shakespeare challenged gender norms
as much as he acceptably could *within the story*, but TSMGO's production reflects

new understandings of gender and sexuality that emerge *through the
performance*.




Caron Sujean Kim

CLIP OF CARON: “The way that each production dealt with the question of gender
and gender norms and society was that they each talked about them, but they talked
about them in different ways, so Shakespeare he kind of had who was going to be
performing his works already set in stone, | think what really sold it to me was a
quote that rob miles gave” (Interview 00:48:51.210)
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Caron Sujean Kim

CLIP OF CARON: “It was already decided that men were going to be acting so he kind
of had the plot and his storylines and character developments. To say what he
wanted to say about gender in his society and for to do they kind of have the
opposite, where they had all the creative liberty with production and with cast they
already had their plot and their storyline set in stone, so they had another kind of
playground to talk about these things.” (Interview 00:49:27.300)
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OLIVER (Candice Handy)

ORLANDO (Michael Ahomka-Lindsay)

CLIP OF TSMGO’S AS YOU LIKE IT

(“Wilt thou lay hands on me, villain?”

ADAM (Leo Atkin)

78



TWELFTH NIGHT

he Show Must Go Online: Twelfth Night

I
ORSINO (Michael Perez)

MYLES: Sophia looked at gender in Twelfth Night.
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productions act to empower women within a misogynistic text in order to uphold modern values
and casting choices while staying true to a text and the issues that a text raises? This can be
analyzed by comparing the text to TSMGO and how modern casting practices answer some
questions while raising others. In Shakespeare’s Twelfth Night, gender-reversals are used to
create a plot in which the female characters are unable to maintain their authority. By applying
21st century casting practices, TSMGO casts more women and re-genders Feste as a woman,
providing more authority to the female characters. However, this only emphasizes the innate
gender norms of the play and accentuates how the majority of the female characters are unable to
obtain the new ideal that Feste in The Show Must Go Online creates.

The apparent authority that Viola, Olivia, and Maria hold in the play is slowly dismantled
by analyzing the positions they end in. While Maria displays her intellectual power by tricking

Malvolio, we find out later on that she did so only to win the favor of Sir Toby in the hope of

WILSON: She argued that "In Shakespeare’s Twelfth Night, gender-reversals are used
to create a plot in which the female characters are unable to maintain their authority.
By applying 21st century casting practices, TSMGO casts more women and re-genders
Feste as a woman, providing more authority to the female characters. However, this
only emphasizes the innate gender norms of the play and accentuates how the
majority of the female characters are unable to obtain the new ideal that Feste in The
Show Must Go Online creates."
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PREST (John D. Huston) A,,‘t.": 1ST OFFICER (Christine Afieu

CLIP OF TSMGO’S TWELFTH NIGHT

(“...The rain it raineth every day.”)

.
ANTONIO (Liam Alexandru)

81



Carys M“Queen @CarysMcQueen - Mar 15

Replying to @DrJeffreyWilson

Hiya, thanks so much for asking! Wrote a lot so have photos of my
answers instead, let me know if there are any more questions and best of

luck for the essays &

So | think the aspects for me that were
which was wrapped up in this foolish
charm. | loved the idea that Feste was
so intelligent that she was just able to
let go and have fun with it, | needed to

make sure | understood all of those

gender swapping in plays, and from
what | remember (correct me if I'm
wrong) there isn't much reference to
Theatre Twelfth Night a few years ago
where Feste and Malvolio were also

played by women, so | knew it could
be done and that | should just bring

absolutely despise the idea of going

characters or the audience as it
created that lack of eye contact. | had
the patch top | ‘borrowed’ from my
housemate initially just for the patch
joke in my first scene, but it was easier
to work in than the coat so | just stuck
with the top. Orange earrings are
from a market stall in Camden, they

B

MYLES: On Twitter, Sophia connected with our Feste, Carys McQueen, who wrote an
extensive note about how she “felt Feste was one of the most intelligent characters in
the play, [so] she could run circles around anyone in a battle of wits and laugh while

doing so.
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OTHELLO

WILSON: Joe argued that “The Show Must Go Online has a philosophy of inclusive
casting that is challenged by Othello, a play about racism and sexism."
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1AGO Iominic Bre.. OTHELLO (Esmondi

DUKE OF VENICE (

CLIP OF TSMGO’S OTHELLO

(...tyranny to hang clogs on.”)
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Joe Janssen

CLIP OF JOE: “There were all these layers.... Theatre: historically not very inclusive....
Shakespeare how he wrote the play and what he envisioned in terms of race, as a
theme and within the play.... Racial reckoning in 2020 that we saw sort of on a
societal level.” (Interview 00:03:44.610)
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Alex Andlau @AlexAndlau - Mar 16

Replying to @DrleffreyWilson

Hope this helps from a gender perspective! Thank you so much for
watching!

16 March 2021 at 12:08

Hello everyone!
Word vomit incoming, brace yourselves...

Unfortunately, over the last fortnight in
England, women have had to bear witness
misogyny, violence and toxic masculinity a
absolute cruelest.

Sarah Everard, 33, was making her way hc
from a friend's house on March 3rd in Lonc
She was abducted and murdered, her bod
discovered and identified only last week. T
accused, a serving police officer, is curren
custody.

shows a stark and horrible parallel between
modern day women's relationships with men
and those men in particular positions of power
and authority and Desdemona and her new
husband, Othello.

In light of the continued misogyny experienced
by women throughout the world, | feel it is
important to maintain the need for gender-

to say that sadly, for some women, little has
changed in terms of the power the patriarchy
and those who profit from it and maintain
power within it have a hold over them. It might
do little to stop these sort of horrific tragedies
from happening, but | think that it can certainly
educate the audience on the warning signs of
potential and active domestic abuse and
misogynistic environments.

MYLES: Joe was able to connect with Alex Andlau, who played Desdemona, on
Twitter. In a powerful essay, she wrote: “In light of the continued misogyny
experienced by women throughout the world, | feel it is important to maintain the
need for gender-specific casting in the instance of Othello and Desdemona.”
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Joe Janssen

CLIP OF JOE: “The casting in a play like Macbeth or a play like Hamlet where |
remember, specifically that there was gender blind race blind casting. And then in
Othello that freedom to do that was sort of taken away by the fact that race is a
driving force in that play” (Interview 00:06:36.480)
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CTRAIRUT

MYLES: Credit here goes especially to David Sterling Brown for his help as a
consultant on Race Conscious casting for this play, where we wanted to balance
Othello's apparent singularity with our aspirations for inclusive casting in a creative
way that served the text.
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KING LEAR

The Show Must Go Online: King Lear

»

EARL OF KENT(Wendy Mas. |

REGAN (Sarah Peachey)

GONERL (Seeta Indrani)

WILSON: Sophia turned to King Lear.
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CLIP OF TSMGO'’S KING LEAR:

(“...drowned the cot.”)
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Sophia Anne Charles

CLIP OF SOPHIA: “l wrote an essay that kind of looked at the way that the show must
online use their sort of unique visual opportunities on zoom to highlight the process
through which King Lear kind of comes to see himself more clearly and to recognize
his limitations” (Interview 01:02:47.550)
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GONERILL (Seeta Indrani) REGAN (Sarah Peachey)

CLIP OF TSMGO’S KING LEAR: Cordelia’s death

% .

DUKE OF ALBANY (Garéth
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Sophia Anne Charles

CLIP OF SOPHIA: “they had sort of been very minimalistic about trying to portray
human interaction up to that point, given that it was over zoom and in that scene,
they kind of went all for it and it full force and had King Lear kind of holding a object,
with a cloak over it, that looked like Cornelia from the back” (Interview 01:04:54.420)
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MACBETH

The Show Must Go Online: Macbeth
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DUNCAN (Joanne Randle) !‘ \ ROSS (CorinnaBrown)
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MACDUFF (Mairn Lee

WILSON: Arba looked at Macbeth.
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CLIP OF ARBA: | argued that both Macbeth in Shakespeare's Macbeth and the show
must phone lines Macbeth actually tell us that gender does not determine
personality. (Interview)
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LADY MACBETH (Katrina Allen)

CLIP OF TSMGO’S MACBETH: “Unsex me here”
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casting relate to the ideas in Macbeth about gender? In this essay we will explore the message
about gender in Macbeth and how it is conveyed, but to tackle this question, we must compare
Macbeth to TSMGO and their differences in approach to delivering the same message.

While Shakespeare and TSMGO both introduce the idea that gender does not determine
personality, the approach in conveying this differs in each text. On one hand, Shakespeare
suggests to a society that believes that gender and personality are intrinsically linked that this is
not the case by portraying characters such as Macbeth, Lady Macbeth, and the Weird Sisters who
do not conform to gender norms. On the other hand, TSMGO asserts this notion through its cast
of all women and non-binary people depicting a reality not shaped by the gender of the
characters.

In Macbeth, Shakespeare quietly proposes an idea not acceptable to the society of his

time. TSMGO’s production of Macbeth proudly asserts this idea during COVID-19, a time when

1 i d i ool L. sal L tad L 1 Al 11

CLIP OF ARBA: "On one hand, Shakespeare suggests to a society that believes that
gender and personality are intrinsically linked that this is not the case by portraying
characters such as Macbeth, Lady Macbeth, and the Weird Sisters who do not
conform to gender norms. On the other hand, TSMGO asserts this notion through its
cast of all women and non-binary people depicting a reality not shaped by the gender
of the characters."




ROSS (Corinna Brown)

D

ANGUS (Nat Kennedy)
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BANQUO (Shalyn Bass-Mc... \k MACBETH (Mai

CLIP OF TSMGO’S MACBETH

(“...0r else o/er leap.”)

DONALBAIN (Joy Tannen)

LENNOX (Heidi Mclver)
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ALL'S WELL THAT ENDS WELL

The Show Must Go Online: All's Well That Ends Well

MYLES: Albert argued that, whereas many of Shakespeare’s more popular plays are
highly visual, All’'s Well that Ends Well is a linguistic text that relies on character
dialogue and word play more than visuals and actions, and that quality leads itself
well to the parameters of Zoom performance.
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PAROLLES (Daftann McAleer)

CLIP OF TSMGO’S ALL’s WELL THAT ENDS WELL

(“How may we baracade it against him?”)
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ANTONY & CLEOPATRA

Show Must Go Onl

3‘ G

RAS(Rlb <a Brough) ENOBARBUS (Maanuv Thiar..

MYLES: Aarya looked at Antony and Cleopatra.
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CLIP OF AARYA “It's one of the very few Shakespearean plays that centers a non
European woman” (Interview 00:18:19.500)
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ALEXANDRIA

WILSON: What first caught her attention was the timelapse establishing shots and
snappy editing between scenes.
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CLIP OF AARYA FROM Q&A:

(“...than a traditional theatrical style.”)
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VENTIDIUS (Alec Stephens ) MARK ANTONY (Mark Holden)

CLIP OF TSMGO’S ANTONY AND CLEOPATRA

(“...Gove me some music.”)
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CLIP OF ROB FROM Q&A

(“...and the show was an all global majority cast.”)
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CLIP OF AARYA: “It really surprised me surprised me when he said that as like a white
Englishman, | knew that | needed to sort of minimize my voice, or like decentralize my
voice in the storytelling” (Interview 00:23:19.350)
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CLIP OF AARYA: “And | was like wow okay that's that itself is just something | don't
think William Shakespeare would have said” (Interview 00:23:38.400)
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CLIP OF AARYA: “I'm comparing the show must go on lines rendition of the story with
so Shakespearean text on by looking at rob miles, as the director versus Shakespeare
as that means storyteller so it kind of became a comparison through the storyteller”
(00:18:45.600)
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CLIP OF TSMGO’S ANTONY AND CLEOPATRA

(“...These words have a space to belong to you.”)
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CYMBELINE

The Show Must Go Online: Cymbeline

IMOGEN (Gabrielle Sheppard)

WILSON: With Cymbeline, Sarah thought about the date of the performance, Nov. 4,
2020—after a historic election in the US, but before the results were known—and
how the chat feature provided community even as the show brought escapism.
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CLIP FROM TSMGO’S CYMBELINE:

(“...Much of it fraught and difficult.”)
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TrorreTeroTTe roTeCgTrToTTITe—TrrTrToNT rrroTETTE oo proTTTrenT
As Sawyer Kemp pointed out in the show’s opening, Shakespeare wrote Cymbeline, a story of one
King’s dealings with his local imperial power, at a time when England was becoming an empire in
its own right. In the interactions between England and Rome readers can certainly see themes of
nationalism and cultural superiority play out—ones at the forefront of the election that colored
the production.

TSMGO'’s Nov. 4 staging of Cymbeline contains three generations of empires: the Roman
Empire, which once contained Britain; the British Empire, which once contained America; and
the American Empire, at a crucial point in its relationship with nationalism. Changing the
imperial lens through which we read Cymbeline changes the message of the play with respect to
its political themes, and especially with respect to its stance on nationalism, and can even change
the genre of the text.

Reading the text of Cymbeline as it is given, without historical context, shows readers an

idealized Roman empire and a primitive England. The first time we meet a representative of

WILSON: Sarah argued that "TSMGO’s Nov. 4 staging of Cymbeline contains three
generations of empires: the Roman Empire, which once contained Britain; the British
Empire, which once contained America; and the American Empire, at a crucial point
in its relationship with nationalism.”
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David Martinez @dmartinezkc - Mar 15
Replying to @DrleffreyWilson @TSMGOnlineLive and 12 others

Absolutely 100%. The tension and anxiety definitely made for a
heightened sensation for me. | had already been feeling a movement of
voice in myself as an American for some time leading up to the election. A
rising concoction of disgust, frustration, pride, demand for change -

Q 1 n ¥ o g

David Martinez @dmartinezkc - Mar 15

- And it had built to a peak at the moment of the election. | think it
allowed for me to feel that moment for Guiderius as a revolution even
more. It felt like we were finally shouting for change, in warlike fashion. &

Q 3 0 ¥ 3 T

MYLES: Her essay sparked a conversation amongst the cast and crew about our
performance that night. David Martinez, who played Guiderius, said: “The tension
and anxiety definitely made for a heightened sensation for me.... It allowed for me to
feel that moment for Guiderius as a revolution even more. It felt like we were finally
shouting for change, in warlike fashion.”
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Kevin V Smith @kevinvsmith - Mar 15 é
Replying to @DrleffreyWilson
For me it was completely intertwined. There was so much anxiety and fear

for me in playing this role. | described it as climbing my personal Mt.

Everest. The night before | told my friend: "Win or lose, I'll be getting into
drag tomorrow."

Q 2 T ¥ 5 0
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Kevin V Smith @kevinvsmith - Mar 15

Hard to put it all in tweet form, but I'd be happy to expound more
somehow if it'd be helpful in some way. | want to say that the
@TSMGOnlineLive team was incredibly supportive. Thank you @robmyles
@RhodesTheatre @PeacheyLDN @EmilyCIngram
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Matthew Rhodes @RhodesTheatre - Mar 16
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MYLES: Kevin V. Smith, who played the Queen, said the election and the performance
were “completely intertwined. There was so much anxiety and fear for me in playing
this role. | described it as climbing my personal Mt. Everest. The night before | told my
friend: "Win or lose, I'll be getting into drag tomorrow."”
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Kevin V Smith @kevinvsmith - Mar 16

| wrote the company before we began, expressing anxieties that | had -
the looming election and my fear of what would happen if Trmup won +
then | had to perform on Nov 4 being one of them. They were so
responsive, caring + supportive. Looking at u, @RhodesTheatre @@

QO 1 LR ¥ s g

Matthew Rhodes @RhodesTheatre - Mar 16

You were brilliant Kevin and it was such a joy to watch.

Yeah it’s also a fascinating experience because while everyone is
impacted by the American election, our production team really recognized
that caring for our American alumni was major for this show. Glad it
helped <

B, 11 ¥ 7 g

MYLES: Smith “wrote the company before we began, expressing anxieties... what
would happen if Trmup won + then | had to perform on Nov 4.”
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Misha @MishaMcCullagh - Mar 16
@ Replying to @DrJeffreyWilson
E It really was about being sensitive & responsive to cast mates in rehearsal
through such a stressful time, @TSMGOnlinelLive were great at facilitating

a gentle space. | didn't realise at the time but | do think this informed my
Pisanio, bringing out their light, warmth & empathy.

O 1 A ¥ 5 3

Misha @MishaMcCullagh - Mar 16
g ¥ | say this as a performer watching the elections from Scotland. | was on

edge too but not as directly impacted so felt | was able to hold more
space for my American friends. | was hugely proud of @kevinvsmith in
particular and their beautiful performance of Queen %

Q 2 71 ¥ 4 T

MYLES: Our Pisanio, Misha McCullagh, said “it really was about being sensitive &
responsive to cast mates in rehearsal through such a stressful time.”

117



a

a

Steph Crugnola @Crugglez - Mar 15 5
Replying to @DrleffreyWil
eplying to @DrleffreyWilson A

Yeah absolutely - | think the biggest benefit it gave me was space - | had
been online checking every outlet possible for every minute leading up to
and after the show - but all tabs and devices besides zoom and word were
off and muted and that 'silence' was so powerful for me.

Q 1 () ¥ &

Steph Crugnola @Crugglez - Mar 15

Additionally, it gave me space to feel some real heavy emotions in a safe,
productive way - Fidele's death hits those boys so hard - they care so
deeply and they love so purely. That had been my relationship with the
election - | cared so deeply with my whole body in it --

O 1 () ¥ s &

Steph Crugnola @Crugglez - Mar 15

-- and letting myself release all of those emotions | think absolutely
changed that scene for me than if it had been any other day or
circumstance.

I'll always be grateful for being given the chance to live that experience.

Q1 n | ) 0

MYLES: Steph Crugnola, our Arviragus, “had been online checking every outlet
possible for every minute leading up to and after the show - but all tabs and devices

besides zoom and word were off and muted and that 'silence’ was so powerfu

|II
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Sir Epicure Mammon @
@HamletHologram

Replying to @DrJeffreyWilson

It was definitely on my mind writing the intro, but
votes were still being counted as the production was
live! When | saw Biden pull ahead, | wrote down
Pisanio's line: "Fortune brings in some boats that are
not steered"

9:38 PM - Mar 15, 202

MYLES: Our scholar for that show, Sawyer Kemp, said the election “was definitely on
my mind writing the intro, but votes were still being counted as the production was

live! When | saw Biden pull ahead, | wrote down Pisanio's line: ‘Fortune brings in
some boats that are not steered’”
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THE WINTER'’S TALE

The Show Must Go Online: The Winter's Tale

FRST SERVANT (Michael P...

PAULINA (Honey GabMel

RD (Matthew Rhodes

o

FRST LORD (Sarah Gruber

X

DION (Summer Knowles)

OFFICER (Kristin Duffy)

LEONTES (Colin Hurley)

c";

%

CLEOMINES (Hasna Haidar)

WILSON: Alli wrote on The Winter’s Tale.
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Alli M. Tompkins

CLIP OF ALLI: “kind of important to say was that is reading the first half is a tragedy in
the second half. And in that pastor on the moto it's more of a comedy to my or
human ends up being that, in the show must go on production of it. They use like
different setups of zoom screens in different lighting to portray these two different
worlds, so the first half they use kind of darker lighting and darker like tragic zoom
screens temperature that tragic. (Interview 01:48:05.190)
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Honey (Oyinkansola) Gabriel @thehoneygabriel - Mar 16
a Replying to @DrJeffreyWilson 4

This is a brilliant question! Well we all agreed that this felt like two plays in

one and that Sicilia and Bohemia should feel like really different places.

Easiest way to do that from the comfort of our homes was to play with
lighting. 1/

Q 1 va 91 a

So Sicilia is super dark. Think Scandinavia in winter. & Bohemia is super
bright & full of flowers & fields.

a Honey (Oyinkansola) Gabriel @thehoneygabriel - Mar 16

| created the dark Sicilian atmosphere in my bedroom &' so | turned off
the lights, pulled the curtains & used the brightness of my laptop screen to
illuminate my face! &

QO 1 n L 2 8

MYLES: Honey Gabriel, our Paulina, told Alli: “This felt like two plays in one and that
Sicilia and Bohemia should feel like really different places.... | created the dark Sicilian
atmosphere in my bedroom so | turned off the lights, pulled the curtains & used the
brightness of my laptop screen to illuminate my face!l.”
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FIRST SERVANT (Michael P... FIRST LORD (Sarah Gruber...

PAULINA (Honey Gabriel) 7 DION (Summer Knowles)

—

3 -—— e
LORD (Matthew Rhodes) OFFICER (Kristin Duffy)

CLIP OF TSMGO’S WINTER’S TALE: Sicilia

(“...vengeance were not dropped down yet.”)
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Elizabeth Dennehy @dennehyeliza - Mar 16

@ Replying to @DrJeffreyWilson
| enjoyed playing with concepts of light and dark. Sicilia was intensely
close-up, cold only lit from the computer, Bohemia has a vastness, sunlit,

clean. | was in the same room and felt 2 totally different worlds. In the
first, blinds drawn and lights off. Then reverse!

MYLES: Elizabeth Dennehy, who played Camillo, said: “Sicilia was intensely close-up,
cold, only lit from the computer, Bohemia has a vastness, sunlit, clean. | was in the

same room and felt 2 totally different worlds.”
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SHEPHERDESS (Kris... ! - OLD SHEPHERD{Meli... |

CLIP OF TSMGO’S WINTER’s TALE: Bohemia

(...As you good flock shall prosper.”’)
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down the world about a year ago, The Show Must Go Online has performed nearly 40 of
Shakespeare’s plays, bringing each to life in a way that effectively navigates the challenges of
acting over Zoom. With The Winter’s Tale, Rob Myles and his cast and crew are faced with the
task of portraying Shakespeare’s two very different storylines and genres while acting in boxes
on a screen. The two genres present in Shakespeare’s The Winter’s Tale, tragedy and comedy,
are manifested in different lighting practices and Zoom displays in The Show Must Go Online’s
production, which allows us to theorize about different genres of Zoom setups we use in our
daily lives.

The first half of Shakespeare’s play takes place in Sicilia and follows King Leontes and
his royal family. After Queen Hermione convinces Polixenes, King of Bohemia, to stay in Sicilia
for an additional week, Leontes spirals into a jealous rage under the assumption that Hermione

must be having an affair with Polixenes. In a harsh attack on Hermione, Leontes accuses her of

Lo Laals A teais a0 £ 2 ol 11 " A so /0 1 100 110N T2

WILSON: Alli argued that the different genres and lighting practices “allow us to
theorize different genres of the Zoom setups we use in our daily lives."
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Alli M. Tompkins

CLIP OF ALLI: “At the end, | was giving | kind of gave examples of different zoom john
john was talking about how Like a bar tragic wouldn't be like in a dark room at 9am
for, | suppose, maybe with like just your laptop letting your face, whereas You kind of
give a very different vibe if you're outside with like all that stuff, so | think it's changed
me know how | did it President, but how | saw like other students. | think | pay more
attention to how other students set up their zoom screens and like teachers, for
example, just how they portray themselves.” (Interview 01:51:39.600)
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HENRY Al

w Must Go Online: Henry V
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WILSON: Josh argued that, whereas Shakespeare and Fletcher’s Henry VIII: Or All is
True was about constructing the mythology of this Tudor king, TSMGOQO's performance
of that play was about deconstructing that mythology.
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Josh Josephy-Zack

CLIP OF JOSH: “Probably an hour in total of that production was dedicated to that
historical analysis of how this was treated that time and how we did it differently
now.” (02:14:06.090)
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CLIP OF TSMGO’S HENRY ViliI: Q&A

(“...so maybe not all is true.”)
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Josh Josephy-Zack

CLIP OF JOSH: “Shakespeare included lab with displays wealth now also carefully
crafted character dynamics and Henry the eighth. In order to preserve the most
beaming and sympathetic qualities of Henry sweet the nearly half a millennium later
in the show must go on line believe we're able to reimagine shakespeare's generally
favorable portrayal of Henry. And also, they effectively deconstructed it into a more
informed and objective narrative around the whole to to dynasty and they actually
expanded upon the stories pointed lessons on greed and legacy through this new,
modern progressive lens.” (Interview 02:16:08.040)
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PERICLES

The Show Must Go Online Presents: Pericles

WILSON: Justin’s essay about Janet Guest’s BSL performance in Maryams Grace’s
Pericles launched a conversation about how theater-makers are never done working
to make art, thought, and conversation more accessible for more people.
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Act 1 Prologue
To sing a song that old was sung,

CLIP FROM TSMGO'’S PERICLES
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Maryam Grace @Maryamsgrace - Mar 16
9 Replying to @DrleffreyWilson and @T'SMGOnlineLive

Janet was brilliant! And great question! For a while, the prod team had been

trying to improve access to audiences, and @robmyles can talk more about

the discussions they had pre Pericles. | always knew | wanted to have the
production signed...

QO 1 I ¥ s &

Maryam Grace @Maryamsgrace - Mar 16
As | thought that this was a creative and effective way we could reach new
audiences. | think it's a lovely addition to any show and a way that those

fluent and non-fluent in sign language can have a shared experience whilst
watching a show. Personally | find BSL a moving

O 1 I ¥ s &

Maryam Grace @Maryamsgrace - Mar 16
And beautiful language, similar in some ways | think to ballet in terms of

physical and visual storytelling. We were so lucky to have Jan as she was
able to physically embody so many characters whilst signing and really
brought an extra dimension to the show.

O 1 n ¥ s &

MYLES: Maryam Grace told Justin she “always knew | wanted to have the production
signed... | think it's a lovely addition to any show and a way that those fluent and non-
fluent in sign language can have a shared experience whilst watching a show.”
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b4

TEACHING
THE SHOW MUST GO ONLINE

Robert Myles and Jeffrey R. Wilson

MYLES: | think this last one in particular speaks to the fact that inclusion is a journey
that is never finished, and that innovation itself is a process without an end.

WILSON: And yet we saw in a recent announcement that The Show Must Go Online,
despite being in the nascent stages of exploring all that digital theatre can offer, is to
go on hiatus after 18 months of constant creativity.

MYLES: That’s right. We did all we could within the constraints we had, for as long as
we could, with the energy we could give, which has now sadly caught up to us. This is
not the end — rather, we are going to enter a Chrysalis to consider how TSMGO,
digital theatre, and inclusive, global Shakespeare might evolve, opening new horizons
and approaches, while ensuring the work is appropriately resourced and sustainable
if it is to continue. This is a daunting challenge, and we may not succeed, but TSMGO
was founded on optimism in the face of adversity, and that will never change.

WILSON: This reminds me that the day of our Q+A was actually the due date for the
first child of Rob and Sarah, who is TSMGQ’s producer. | half-expected Rob to turn
around and bolt out the door in the middle of a brilliant story about Love’s Labour’s
Lost. Amazingly, TSMGO was the second best thing they created in Lockdown.
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MYLES: And look at what these students created from it! I’'m awe-struck by their
insights, and it’s even wilder to think these incredible explorations of the material
come from just one instance of teaching TSMGO, and we are humbled to be in

receipt of several others.
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Lockdown Dreams

Gemma Kate Allred: University of Neuchatel

This seminar session formed part of a 13-week undergraduate seminar course
Shakespeare and Performance at the University of Fribourg.

We had previously read and watched productions of Macbeth and Hamlet. It was the third
week of A Midsummer Night’s Dream having spent one week on the text and one week
watching Shakespeare’s Globe Theatre’s 2013 Dream (dir. Dominic Dromgoole) and The
Bridge Theatre’s 2019 Dream (dir. Nicholas Hytner). We went on to read and watch film
adaptations of Romeo and Juliet.

Watch: CtrlAltRepeat
A Midsummer Night’s Stream, (dir. Sid Phoenix)
https://www.ctrlaltrepeat.com/midsummer

Fresh Life Theatre

Helena: Ugly as a Bear, (dir. Charlie Day)

Hermia: Heaven unto Hell, and

Mortal Fools.

httns-//wnany voutiithe com/channel/LICrImXACEKI RhEEwOVsIEXI O

MYLES: Gemma Allred puts TSMGO into the context of other lockdown and digital
theatre productions.
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Spring 2021 ENG 340 Shakespeare in the Age of Covid-19
Professor Stephanie Shirilan

THIS SYLLABUS IS A LIVING DOCUMENT. CHECK FOR UPDATES REGULARLY AND
AS ADVISED©

Like many aspects of public debate surrounding Covid-19, the conversation surrounding the closing
of the theaters last March has simultancously emphasized the “unprecedented” nature of the crisis
and compared the present pandemic to plagues of the past. Both gestures perform rhetorical work
that this course will seck to unfold. We will be aided in so doing by Shakespeare’s own reflections
upon the politics of representing and responding to calamity. This course will focus on two key
aims: to examine plague and other airborne diseases as contexts for the representation of the risks
and rewards of theater (and other forms of gathering) in Shakespeare’s plays; and to consider how
these same themes and concerns might be reanimated in the light of Covid-19, its associated
ecological, economic, and political crises and the responses to such. We will reflect on the rapid
development of new and hybrid forms of theatrical production and performance, examining some
of the emerging modes and media through which various artists and audiences have sought to “do”

MYLES: Stephanie Shirilan has designed an entire course about digital theatre during
lockdown and has shared three different assignment.
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Erin Sullivan
Shakespeare Institute

Seminar on multimedial adaptations of Romeo and Juliet,

part of ‘Shakespeare’s Legacy’ (MA course)

In this final seminar we will think about Shakespeare, film, and popular culture over the last
twenty-five years. From the Hollywood films of the 1990s to digital media today, what kinds
of artistic, economic, and cultural factors have helped shape popular adaptations, and where
do we think things are headed in the future?

Readings and viewing:

« EITHER Baz Luhrmann, dir., William Shakespeare's Romeo + Juliet (Fox,
1996) OR Jules and Monty (Tufts University Television, 2014) OR Romeo and Juliet in
Harlem (TAG Films, 2017) OR Romeo and Juliet (The Show Must Go Online, 2020).

« Douglas Lanier, 'Shakespearean Rhizomatics: Adaptation, Ethics, Value', in Shakespeare

MYLES: Erin Sullivan has focused Shakespeare in Society, and multimedial adapations
of Romeo & Juliet.
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hitps://robmyles.co.uk/tsmgoedu/
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THE SHOW MUST GO ONLINE

Created by Robert Myles

TEACHING TSMGO

Everything you need to teach using The Show Must Go Online’s free digital productions of Shakespeare & Early Modern plays

MYLES: These demonstrate just some of the many ways in which you can make use of
this body of material, now available to be explored whenever you and your students
are ready, courtesy of the brand new Education page on The Show Must Go Online’s
website. It’s available at https://robmyles.co.uk/tsmgoedu/.
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hitps://robmyles.co.uk/tsmgoedu/

WWateh TSMOO Artane Director Sob Myles answer questons on e Horeard Unrveruty Why Shotespears " mod de

RESOURCES

Download a wide range of educational resources and programs from world-leading Shakespeare scholars.

ASSIGNMENTS SYLLABI HANDOUTS SAMPLE ESSAYS
Lockdown Shakespeare In The Why Coming Soon
Droams Allred Age of Covid19 Shirilan  Shakespeare? Wilson

Close Reading Shirilan  Why Shakespeare?

Wilson
Crifical/Historical

Context Shirilan
Final Paper Shirilan

Multimodial
Adaptations of
R&J Sullivan
Shakespeare in
Soolety Sullivan

TSMGO Response
Papors Wilson

WILSON: In addition to our talk today and our Q&A with the Why Shakespeare? class,
you'll find sample syllabi for structuring classes and units on digital theater, sample
assignments for teachers, sample essays from students, and handouts to help study
digital theater. We are grateful and honoured to be featuring materials from some of
the leading scholars who have been studying digital Shakespeare during the

pandemic.

MYLES: We are eager to continue building our offerings on this site, and invite you to
send along any materials you may have developed.
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WILSON: Our hope is that these resources can help teachers and students join the
TSMGO community, create their own stories, and continue cultivating interpretive
spaces.
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