
4:05 — MARIA

We want to start by asking you to think about your own work: how might your work 
surface in a public humanities project? 

As we’re going through some of our own trials and errors over the next 40 minutes, 
think about possibilities for bringing your public humanities project to life. 

And then we’ll jump out into breakout rooms to strategize possible pathways into 
public humanities. 

We’ll come back together as a group for questions, conversation about our 
experiences and, more importantly, your public humanities plans. 

And we’ve prepared a little tip sheet that we’ll share, and add to. 
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4:05:30 — JEFF

Salina, KS. 1993. I’m in seventh grade, and kids all across town walk out of school and 
march down main street on city hall in protest of local government’s failure to fund 
public schools. In the United States, 40 years of defunding public education has 
cultural consequences. 20 years of defunding the humanities has 
consequences. American citizens have received less training in the arts of 
interpretation at a time when the internet gives individuals an information overload 
every day. Public humanities returns education to the people that government has 
taken it away from.
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4:06 — Jeff

Let’s start with three related problems:

The Social Problem: Education in general and the humanities in particular have lost 
ground in the United States over the past 40 years, and one consequence has been 
decreased quality of life. 

The Professional Problem: Academia’s response to the social problem—the rise of 
the public humanities—draws upon and perpetuates traditions of elitism and 
exclusion. 

The Practical Problem: The junior academics best positioned to fix the professional 
problem aren’t being trained to do public humanities and don’t have any professional 
incentives to do them.
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4:06:30 — MARIA

Here are some of the questions we’re hoping to address today:

What does it take to launch a public humanities project? 

What are the skills I should start with?

What does the process for such projects look like? 

How do I find an audience? 

What advice do public humanities practitioners have for someone early on in this 
process?

/4:07
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4:07 — MARIA

My path towards the public humanities was a little bit different than it might be for 
some of you. A primary motivation for me was finding an intellectual life outside the 
university. I got married right after graduate school and I knew I was moving to one 
specific place, and we also wanted to have children right away – and to be honest, we 
know getting a tenure-track job is hard enough, and that combination of factors 
made it an unlikely possibility for me. So Public Humanities attracted me for a 
number of reasons.

First, presenting my research to general audiences and making it fun and accessible 
would be good training for high school teaching, which was an attractive career for 
me. I did end up teaching for a year at a prep school, and I believe one reason they 
hired me was because I had a background in public humanities work.

More broadly, if I had a full-time job outside academia, whether teaching or 
parenting, and only had a small amount of time for academic work, I wanted that 
work to have impact. I wanted to be able to reach more people and reach them in a 
different way than I could with a journal article. Before I had any thought of going to 

5



graduate school or being a Shakespeare scholar, I had a professor who made me fall 
in love with Shakespeare’s plays. It sounds a little cliché, but I came out of that course 
feeling like I understood enough to keep going back to Shakespeare, and I couldn’t 
wait to keep going back, like for the rest of my life. And I thought, if I can find some 
ways to give other people that same sense – I understand this and I love this – that’s 
a really valuable thing I can give, and that’s my way of paying it forward for all the 
wonderful people who taught me.  

That’s my very personal, particular path towards public humanities work. But I think 
we all identify with the sense that we love literature and the arts, it brings us joy, it 
brings us connection to other people, and it brings us meaning. When I interviewed 
for my high school job, one of the teachers said, “We live our lives through stories.” 
And I thought, that’s wonderful. That’s what I do, it’s something I want to help my 
daughter do, and I’d love to help other people do that. Public Humanities can help 
you look at stories and look at life, and look at them together, and see more, and see 
more, and see better. 

/4:09:30
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4:09:30 — JEFF

Hi, my name is Jeff, and I’m an alcoholic. I wrote a little about this in a piece called 
“Sober for 20 Under 40.” I had some dark days in my teen years. 

/4:09:45
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4:09:45 — JEFF

I wrote about those in a piece called “Hamlet is a Suicide Text—It’s Time to Teach it 
Like One.” I begin with these really personal experiences because public humanities 
can bring our academic work back to the experiences and questions that brought us 
to literary studies in the first place. 

/4:10
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4:10 — JEFF

After a not very impressive high school career in Kansas, 

I started higher education at a community college in California, then moved to San 
Diego State for my bachelor’s degree. That’s where I fell in love with Milton’s poetry, 
and I always thought I would be a Miltonist. 

When I moved up the road to University of California at Irvine, and started teaching 
writing courses, one of my favorite ways to teach close reading was by looking at the 
first epic simile in Paradise Lost—the one about the sea-farer who anchors his skiff to 
a whale, thinking it’s an island, and then the whale wakes up and goes plunging 
down, dragging the sailor along. 

/4:10:45
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4:10:45 — JEFF

What I didn’t expect was that this classroom activity would later form the foundation 
for an essay I wrote, unprovocatively titled “Trump is Satan.” Public humanities allows 
you to find the personal and the political in the academic work you do.

When this piece originally came out, the image was photoshopped to give Trump 
beady red eyes and devil’s horns. I was livid because that tone really goes against 
what I wrote in the essay. I also remember the editor trying really hard to push the 
argument toward provocation and controversy in ways that I wasn’t comfortable 
with. And then when the piece came out, he tweeted out, “Liberal Harvard professor 
calls Trump Satan!”

/4:11:15
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4:11:15 — JEFF

It reminds me of the time I framed an essay by saying we should stop making 
character comparisons and focus instead on plot, and the New York Daily News titled 
the piece, “Which of Shakespeare’s tragic heroes is Donald Trump?”

/4:11:30
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4:11:30 — JEFF

During grad school, I met my wife. We wanted to wait to start having kids until after 
I’d filed my dissertation. We missed the mark by about six months, and so I had to 
write the final forty pages of my dissertation on my phone with a screaming child in 
the other hand. That evolved into putting my kid in his stroller, and going for these 
epic three-hour walks, where I would dictate into phone. And that’s now pretty much 
the only way I can write. I can’t sit at a desk and bang out words. I have to be up and 
moving around. The energy in my movement leads to energy in my ideas. So I wrote 
about this in my very first public piece, from 2015, called “Why I Write on My Mobile 
Phone.” (One thing about public writing that I didn’t expect is how cool it is when 
people create art based on your ideas.) And from that experience I learned the single 
most important thing about public writing: Don’t make an argument. Tell a story.

/4:12:15
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4:12:15 — JEFF

I got my PhD in 2012, wrote a dissertation about Shakespeare, not Milton. I had no 
luck on the job market for a couple years in a row, but I did get hired to teach writing 
classes in—of all places—a Department of Criminal Justice. My experience teaching 
in that department led to an article called “Shakespeare and Criminology.” Doing 
academic work creates opportunities to do public humanities. So one day I get an 
email from Shankar Vedantam, the social science correspondent at NPR, who also 
happens to be a big theater nut. 

/4:12:45
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4:12:45 — JEFF

He said he was developing a podcast that would marry the humanities and the social 

sciences, and asked if I would like to talk about “Shakespeare and Criminology” for 

the pilot episode. That conversation that we recorded in 2015 ended up thinking 

about what’s called “broken windows policing” in light of the attempts at law 

enforcement reform in Shakespeare’s Measure for Measure. 

Public humanities comes in addition to—not in place of—our academic work. The 

strength of public humanities depends upon the strength of the academic work it 

grows from. 

/4:14
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4:14 — MARIA

How did I get into Public Humanities work? I would say if you think you might want to 

do this later, start thinking about it now – open yourself up to possible topics and 

opportunities and connections. I knew I wanted to pursue this option, so I had a rule 

of thumb in graduate school, which was, if someone asks you to do something, say 

yes. Stephen Greenblatt was creating this set of online courses for HarvardX called 

“Shakespeare’s World” and he asked me to help produce them, so I said yes – that 

was my first foray into online education. 

In grad school, I also attended a conference on Catholic literature –met an editor who 

invited me to contribute some pieces to a journal he for non-academics audiences.

And my takeaways from these experiences were, that the ingredients for Public 

Humanities work are academic expertise plus a wide cultural net. Jeff said this work is 

only as good as the academic research behind it, and I think that’s essential to keep in 

mind. We sometimes talk about “boiling things down” or “watering things down” for 

lay audiences like they mean the same thing, but watering down is diluting – boiling 

down is intensifying the original flavor. So you want some good flavors going in to 
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start, so to speak, or you won’t end up with a satisfying final product. So you do want 
good academic background – but also a sense of how to connect what’s vital in your 
narrower field to some larger phenomenon. So for this piece I wrote on laughter, 
piece on laughter, I cited Dante, Sir Gawain and the Green Knight, Robert Burns, and 
Jane Austen’s Emma – but also Harry Potter, two films of Sherlock Holmes, the rom 
com Notting Hill.

And then the other ingredients are personal relationships and personal concerns. A 
lot of projects come just from people you know. And part of what makes it interesting 
is if you draw on what matters to you. I remember one day sitting in the Gato Rojo of 
Dudley and reading Wolfgang Iser about hermeneutics, and it was like fireworks went 
off in my head – I could look at everything differently. I sat there for two hours 
frantically writing and missed a dentist appointment. That excitement stuck with me 
for six years until I got to express it in this article about Jane Austen. So if you want to 
share something that’s meaningful to other people, you can start with what’s 
meaningful to you.  

/4:16:30
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4:16:30 — JEFF

I had been applying for every job in New England for two years, and hadn’t gotten a 
single interview. In January 2014, I get a job in the Harvard College Writing Program, 
and start teaching a course called “Why Shakespeare?” As part of this course, I teach 
Hamlet every semester, and every time I teach the play I write an essay about it. 
Doing so helps me remember the process my students are going through, moving 
from questions about the text to developing arguments to structuring essays. 

/4:17
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4:17 — JEFF

The first of my “Essays on Hamlet” got published in 2015 in the leftist magazine 

Counter Punch. The thing I remember most about this one is that I sent the essay in 

to the editor, and I got an email back an hour later that said, “This is great. It’ll be up 

on the site this afternoon.” I thought, “Oh crap”: I’m used to 9 months of revise-and-

resubmit. And it’s something I’ve had to learn a few times: don’t send something out 

that you’re not 100 percent confident in because it might be up on the site that 

afternoon with your name on it. 

/4:17:30
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4:17:30 — JEFF

As a part of our “Why Shakespeare?” course, we think about “Shakespeare Across the 

Disciplines”—thinking about using other disciplines to interpret Shakespeare, and 

using Shakespeare to do work in other disciplines.  And in the heat of the 2016 US 

presidential campaign, Jill Bradbury invites me to speak on “Shakespeare Across the 

Disciplines” at Gallaudet University. I had no idea some quick examples I threw out 

would grow into Chapter 2 of my book Shakespeare and Trump.”

/4:18
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4:18 — JEFF

The next year, my local public library in Lowell, MA invites me to talk about 

Shakespeare and Trump. Figuring out how to package my research for my mother-in-

law was so helpful for future public humanities work. Academics know a lot about the 

content they study, but we’ve got a lot to learn about how to present that content for 
people outside our profession. 

I told five stories that ended up becoming my five chapters in “Shakespeare and 

Trump.” Doing public humanities—figuring out how to package your research and 

ideas in accessible, entertaining forms—will pay dividends for your academic work.

/4:18:30
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4:18:30 — JEFF

I told five stories that ended up becoming my five chapters in “Shakespeare and 
Trump.” Doing public humanities—figuring out how to package your research and 
ideas in accessible, entertaining forms—will pay dividends for your academic work.

That book is written for folks outside Shakespeare studies. It’s important to 
remember that public humanities is not for scholars. Don’t try to please your fellow 
scholars when you do public humanities work. I don’t try to please my retired fire-
fighter father-in-law when I’m writing a scholarly article. 

/4:19
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4:19 — JEFF

I had to figure out how to do a book release party during lockdown. And here we can 
think about what makes for a good online academic event—because that’s public 
humanities too. 

Public humanities work isn’t profitable, financially, but can be very rewarding 
emotionally for you and for your communities. Public humanities work is how many 
people in your support system—friends and family—can access and engage with your 
academic work.

/4:19:30
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4:19:30 — JEFF

The original conclusion to “Shakespeare and Trump” got cut, and it came out in a 

stand-alone form, calling for the creation of a journal of the Public Humanities. I’m 

happy to say that exciting talks about that prospect are on-going. 

What I like about that project is that—as a peer-reviewed journal—it gives junior 

academics a professional reason to do public humanities. The best way to save the 

humanities is to restructure the profession to incentivize public humanities.
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4:20 — JEFF

Writing a book with some cross-over appeal opened some doors for new public 
humanities opportunities. That’s important because open submissions is where good 
ideas go to die. 

/4:20:15
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4:20:15

I found an old checklist of the places I (unsuccessfully) submitted some “Shakespeare 
and Trump” pieces to. They all said no. 

So it’s important for us to build a network that can usher good public humanities into 
the world. Public humanities often come about through pre-existing relationships. 

/4:20:30

23



4:20:30 — JEFF

Start small—interviews for friends’ blogs, niche websites, hometown newspapers. 
Working in these lower-stakes venues will help you get a feel for what works and 
what doesn’t. You don’t want to be figuring that out in the middle of a nationally 
televised interview.

/4:20:45
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4:20:45 — JEFF

And then you meet some new friends, and they invite you to do things. 

/4:21
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4:21 — JEFF

So some guy draws this cartoon of himself sitting in a bathtub listening to this 
podcast I’m on. I really don’t know how to feel about this one. 

Public humanities work will lead to some, how to say, memorable moments of 
human interaction. Sometimes those will be joyous and life-affirming, sometimes 
bizarre and hilarious, and sometimes quite unsettling and unfortunate.

/4:21:30
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4:21:30 — JEFF

So it’s December 2020, and we had a Covid exposure in our family, so I was isolating 

from my family in what we came to call my fortress of solitude. It was the final week 

of the semester, and I had wall-to-wall meetings with students. I got an email from 

Peter Baker, the Washington correspondent at the New York Times, asking if I could 

comment for a story he was working on. I was so stressed out and exhausted, but 

told him I had a brief window between student meetings from 2-2:15 that afternoon, 

if he wanted to stop by my Zoom office hours, which is an absurd thing to say to a 

respected journalist. 

/4:22
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4:22 — JEFF

I did no prep for the interview, and tossed out what I thought was a throw-away 

comment—calling Trump’s December “classic act V behavior”—which seemed to give 

folks a good way of understanding the situation. What I love about this one is that it 

illustrates why I do public humanities: because the terms of literary studies can help 

us interpret life. 

/4:22:15
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4:22:30 — JEFF

Peter Baker was a guest on Alex Witt’s MSNBC show, and then Alex Witt invites me to 

come on her show. I’m really not someone who’s comfortable in the spotlight, but I 

challenged myself to rise to the occasion because there was an important point I 

wanted to make. 

/4:22:45
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4:22:45 — JEFF
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4:23 — MARIA

My first ‘big break’ was getting to work on the podcast Ministry of Ideas, first as a 
writer, then as a producer. I got into this because I met the podcast creator, Zachary 
Davis, while working for HarvardX. He asked if I wanted to pitch some ideas for MOI, 
and we were off and running. This led to spin-off jobs – writing up articles on my 
episodes for the Boston Globe, doing interviews about my work with other podcasts, 
working on another project with Zach called Illuminations. 

CLICK 

And my big takeaway from work on MOI was that you can find answers to a lot of 
your questions – what do I write about, what do I include, what voice do I use, where 
do I start – if you just keep the audience as your focus. Think about the experience 
the audience is having, and that will guide your decisions. 

So first, it doesn’t matter what you’re saying if no one is sticking around to hear you 
say it. This isn’t a research paper that other people in your field have to read. They 
need to want to listen. So first you have to make the experience pleasurable, by 
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focusing on aesthetics. Sometimes that’s in a very literal way, by paying attention to 
the art on your website or the sound design of your podcast. I did an episode on 
Children’s Literature and we used clips from films, and when I heard Gandalf saying 
“All we have to decide is what to do with the time that’s given to us,” and the music 
playing, that’s when I got goosebumps.

But the aesthetic experience also has to do with the storytelling style. Jeff said don’t 
make an argument, tell a story. That’s going to be a different approach than you’d 
take with a paper, where you plant the question and the answer right up front. Start 
with some engaging question and bring the audience with you as you gradually 
illuminate the answer. So for my episode on Shakespeare, Hamilton, and literary 
canons, we said, “Canons have been criticized as instruments of exclusion – but could 
they actually be the pathways to much greater inclusion?”

And once you’ve got the audience wanting to hear what you have to say, you think, 
What can I say that’s worth hearing? What’s exciting, what will make an impact? Part 
of that comes from the narrative structure: you start a provocative question. And 
then you respond with a big answer. So our Children’s Literature episode addressed 
the topic of why so many older people read children’s books, and it started by asking, 
“Does children’s literature save adults?” and we ended by saying, “Children’s books 
satisfy an innate human need – they challenge us to be better.” That’s a big claim. If 
it’s true, it’s something important. You’ll have to make simpler, more generalized 
statements and bigger, more grandiose claims than feel comfortable in most 
academic settings. But those kinds of statements can be more true or less true 
depending on the work, and your work can get you to the “more true ones.”

And along with narrative, the other thing you want to do is connect what you’re 
talking about to what’s happening in the world for your audience. The Children’s Lit 
episode looked at the Parkland activists, who started the #NeverAgain movement 
after the shooting at Marjory Stoneman Douglas High School, and how the leaders 
were inspired by Harry Potter. 

And then, how do I make it easy for the audience to learn– that’s all about style. You 
have to make your style an absolute priority, which academic work doesn’t always 
force you do – and within that, the priority is clarity. Steven Pinker wrote a piece 
called “Why Academic Writing Stinks and How to Fix It,” and he says the major reason 
academics write un-clear prose is because of “a cognitive blind spot called the Curse 
of Knowledge: a difficulty in imagining what it is like for someone else not to know 
something that you know  … The curse of knowledge is a major reason that good 
scholars write bad prose. It simply doesn’t occur to them that their readers don’t 
know what they know.” So if you’re constantly asking yourself, How would this strike 
me if I were coming to this topic cold? What would I get, what would I miss? That’s a 

31



huge help in shaping your style – especially if you think about hearing your words 
read out loud. 

CLICK 

When we’re trying to attract English concentrators, we often toss around a lot of 
statements like, “English teaches you transferrable critical reading and writing skills!” 
It’s actually true. Not everyone has those skills, and they really do work in other 
areas. So you have to be comfortable not being like a professor-level expert in a topic, 
but also realize that your research training has enabled you to become an expert, for 
the purposes of this kind of work. 

CLICK 

And finally: remember that in this work, jobs lead to jobs, or as Jeff and my friend 
Petyr Baelish would put it, 

CLICK 

titles do seem to breed titles. 

/4:28

31



4:28:15 — JEFF

I just want to highlight a couple on-going projects. One is what I’m calling “An Oral 
History of Public Shakespeare,” which collects interviews with both practitioners and 
analysts of public-facing Shakes-Work.  

The central argument is that we might we think of early-modern theater as what 
scholars now call “public engagement.” Shakespeare and his contemporaries took 
sources and ideas from the academia of their time, transformed them into something 
accessible to an audience outside academia, and created a space for people to think 
about their lives and times in light of history and creative expression. 

/4:28:45
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4:28:45 — JEFF

In 2018, I created a classroom assignment asking students to take their 10-page, 
heavily footnoted research papers and turn them into public essays written with fire 
and joy. We’ve had nine of them published so far, and the Writing Program is doing a 
little featurette on the assignment.

/4:29
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4:29 — JEFF

Class assignments for students can create public humanities from the voices society 
most needs to hear.

/4:32
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4:32 — MARIA

Now we come to what’s been my most significant Public Humanities project, 
Shakespeare For All. Shakespeare For All is a set of audio online courses designed to 
make Shakespeare accessible and enjoyable for an audience with no background in 
his works. So a project 100% after my own heart. The way I got into this project was 
through that same set of ingredients – academic expertise, personal relationships, 
and training in public humanities. My friend Zach Davis from Ministry of Ideas works 
for a company called Himalaya Learning that produces audio courses. They wanted 
someone to produce their course on Shakespeare, and he recommended me. But I 
wouldn’t have been a suitable candidate to recommend if I didn’t have both the 
academic credentials and the training in speaking to a general audience. And I would 
say that I couldn’t have produced this course on my own – having a platform, funding, 
a technical team, that’s been essential. But I do have some resources to share if you 
want to do audio education more independently. 

CLICK 

I thought I’d share some examples of challenges and learning experiences from 
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making the course. I’ll start with Hamlet – this course was a big deal, it was the first 

course. And I started off in kind of a panic because after my interview with the 

featured scholar, I thought we’d gotten the “wrong” material. I started off with one 

idea of what was important for people to know about Hamlet. We all know that 

Hamlet is the play where Shakespeare invents interiority, invents thinking, invents the 

human, all those things, so I started off with a framework that was really focused on 
the psychological – his soliloquies, his motives, his delay, all that kind of stuff. 

But the scholar didn’t address any of those things. She had this other body of 

material about Hamlet that look at it as a political play and a global play, how the 

succession crisis in Hamlet reflects the succession crisis in England, and at how the 
play’s ending with Fortinbras reflects actual political events in Norway and Denmark, 

how the play references all of continental Europe - and it was wonderful, but it didn’t 
fit my frame. So I changed the frame. I thought, public Humanities doesn’t have to be 

just sharing what all the academics already think, it can make an intervention about 
how we can change our thinking too. We rewrote the episode to reflect this dynamic 

of Hamlet as a global political play – here’s a clip from the opening: 

PLAY CLIP

At the same time, we did want to discuss those other aspects of the play. Now, our 
overall thesis about Shakespeare for the course is that Shakespeare is for all, the 

reason he’s so endlessly interpretable, is because his plays are full of “gaps” (Emma 
Smith’s term) – questions he doesn’t answer. So people can keep finding new 

answers. And we thought the best way to show this in action was actually to have 

two people discussing Hamlet from two different points of view and we don’t even 
need to try to reconcile them – just show people how different the plays can look. 

CLICK 

And the particular moment where I felt this approach was most rewarding was when 

we came to Claudius. I had never given Claudius much thought. But for this course, I 

changed the way I approached the plays. I barely read them at all. I listened to them 

and I watched them - I watched lots of different productions. And new things leapt 

out at me, and one was that, I could hate Claudius’s character in Kenneth Branagh’s 
production – but I loved him in the David Tennant production. I ended up thinking, 
Claudius should be king of Denmark. So in addition to all of Hamlet’s big soliloquies, I 

had an actor record Claudius’s opening speech and we put our two professors just 

side by side analyzing it, one showing how it could be a sign of Claudius’s fragility and 

guilt and vulnerability, and the other showing how it could be a a sign of his political 

strength. And it just ended up this fantastic little microcosm of the whole course’s 
take on Shakespeare, that was inspired by coming through performance. So if I could 

35



do graduate school over again, I’d do it by watching and listening more than reading. 

CLICK

Game of Thrones intro 

/4:37
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4:37 — JEFF

In our “Why Shakespeare?” course, after Hamlet in Unit 1, our second unit asks 
students to read three texts together: (1) a Shakespearean text, (2) a theoretical text, 
and (3) a modern adaptation. In 2016, we used: 

Henry VI; Segarra, Eisen, Egan, and Ribeiro, “Attributing the Authorship of the 
Henry VI Plays by Word Adjacency” (2016); Game of Thrones (2011-19).

/4:37:30
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4:37:30 — JEFF

Growing out of those classroom conversations, I wrote a book called “Shakespeare 
and Game of Thrones.” And it’s dedicated to the “Why Shakespeare?” students 
because its scholarship for students and non-specialists. It aims to pose those big 
conceptual questions that so often appear in our classrooms—which are often ethical 
and political—and to respond with scholarly rigor. 

/4:38
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4:38 — MARIA
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4:40 — MARIA

So I just wanted to sketch a little of where the episode ideas came from, where we 
got to go, and what made this a highlight moment for me. 

The episode ideas came very much from that personal place leading you to the 
important conceptual places. They came from things I talked about with my friends, 
things we argued about – did the ending of Game of Thrones totally stink or were 
there redeeming parts? Jeff, pointing me towards the role of stigma in the series. 
Things that literally kept me up at night – my friend sent me an article about 
storytelling style in Game of Thrones at 11 o’clock at night, I was brushing my teeth, 
and I just stood there with my toothbrush for 20 minutes scrolling through this article 
going, This changes everything! And moments of the most intense personal 
engagement – I first saw Julius Caesar 12 years ago, and since then, I’ve written paper 
after paper after paper trying to get at this question of “Should I like Brutus?” It’s 
never gone away. I remember watching the opening of “The Winds of Winter” as one 
of the most intense aesthetic experiences of my life, going, “Something truly awful is 
about to happen” and also “This is the most amazing thing that’s ever happened and 
please don’t let it stop.” 
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CLICK

So starting with these really deep concerns, we got to some really big places in the 
episodes: 
Why does history make a better story than stories? 

Is it bad to be noble?
Is morality different for political leaders? 
Have we been doing Shakespeare wrong this whole time? 
Why do we love watching violence?
What’s wrong with us as humans?  
What makes great art? 

CLICK

And finally I want to stress what made this such an exemplary public humanities 
project – it was a lot of collaboration, between different kinds of people - professors, 
actors, journalists, scholars, and fans – I have a friend who just loves learning the 
history behind Game of Thrones and Shakespeare and we had him to tell the history. 
And in that way, we broke boundaries between expert & non-expert, high & low 
culture, what counts as a “personal” question and what counts as a “professional” 
question. We tied older, “classic” literature to contemporary cultural phenomenon, 
showing how they illuminate each other, and we used really serious scholarship to 
show new things about pop culture. And finally, I think we did a really good job 
making these ideas accessible by making them really aesthetically pleasurable, in 
terms of sound and music and performance. So here’s a clip that kind of pulls all that 
together. 

PLAY CLIP
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4:45 — MARIA

Into breakout rooms
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