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CHAPTER 9

Shakespeare and Disciplinarity

Laura Estill

From early readers copying quotations into commonplace books to
modern film and graphic novel adaptations, the ways Shakespeare’s text
has been and is used can tell us about why Shakespeare’s plays are impor-
tant and about how people receive and understand them.! Indeed, it is
the job of Shakespeareans to care about Shakespeare’s text and its cir-
culation. So, what about all the other academics who use Shakespeare?
This chapter focuses on non-Shakespearean yet academic use of
Shakespeare—a surprisingly large purview that has yet to be considered
critically.

Even in its most traditional forms, the study of Shakespeare is
inherently interdisciplinary, combining literary studies, performance
studies, translation/adaptation studies, book history, and theatre history,
to name a few. Despite having multiple disciplinary homes, the profes-
sional academic Shakespearean is fairly easy to identify. James Q. Wilson
defines a professional as “someone who receives important occupational
rewards from a reference group whose membership is limited to people
who have undergone specialized formal education and have accepted a
group-defined code of proper conduct.”? Clay Shirky elaborates: “A pro-
fession becomes, for its members, a way of understanding their world.
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Professionals see the world through a lens created by other members of
their profession.”® Professional academic Shakespeareans are generally
terminal-degree-holding or -pursuing scholars who seek to publish in
peer-reviewed journals and with reputable presses; they review work both
before and after publication; and they cite and interact with each other’s
ideas. Professional academic Shakespeareans are, to use Pierre Bourdieu’s
term, bound by social capital,

the aggregate or potential resources which are linked to the possession
of a durable network of more or less institutionalized relationships of
mutual acquaintance and recognition—in other words, to membership in
a group—which provides each of its members with the backing of the col-
lectively-owned capital, a ‘credential’ which entitles them to credit, in the
various senses of the word.*

The ‘credential’ for academic Shakespeareans need not even appear in
quotation marks: the credentials are as tangible as memberships in socie-
ties, degrees, and publications. As this chapter shows, however, there are
distinctly academic and professional approaches to Shakespeare that fall
beyond the bounds of traditional Shakespearean scholarship.

As the contributions in this volume discuss, Yann Moulier-Boutang’s
theory of cognitive capitalism positions “information goods” at the
center of exchange—and Shakespeare’s works or knowledge thereof can
be positioned as information goods.5 However, the majority of academic
Shakespeare quotations by non-Shakespeareans, as this chapter demon-
strates, position these textual snippets not as cognitive capital but as a
Bourdieusian cultural capital.® Moulier-Boutang rejects Bourdieusian
social and cultural capital in his understanding of economic and politi-
cal systems. And while academic publishing is, of course, an economic
(and often political) system, it trades in cultural capital as well as cogni-
tive capital in order to make, well, capital (cash).

It cannot be denied that Shakespeare has cachet, that is, cultural
capital.” Shakespeare’s cultural capital could, perhaps, be linked to the
“Shakespeare brand” or the “Shakespeare-Industrial Complex” as it is
sometimes termed. Kate Rumbold reminds us, however, that there is
not a single corporation or agent that creates the image of Shakespeare
on the market. The “Shakespeare brand” is not, as Moulier-Boutang,
describes branding, the “result of hours of labour undertaken not
only by designers, but also by stylists and by lawyers in big firms.”®
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The quotations discussed in this chapter are not the objects of trade of
Moulier-Boutang’s conceptual economy: they are its vehicle!? That is
to say, when non-Shakespearean academics deploy Shakespearean quota-
tions, they often seek to impart information that has nothing to do with
Shakespeare or his works.

I argue that non-Shakespearean academic use of Shakespeareana
functions in four ways: (1) referencing and citing Shakespeare as a
lingua franca that is accessible to readers across disciplines; (2) quot-
ing Shakespeare as a way to perform cultural capital; (3) engaging
Shakespeare’s text as a means to offer insight into concepts beypn'd
Shakespeare; and (4) analyzing Shakespearean texts from different disci-
plinary lenses as a form of scholarly criticism.

Of the four ways I identify non-Shakespeareans deploying
Shakespearean quotations, the first three rely on cultural capital. The
importance of these uses (and abuses) of Shakespeare, to Shakespearean
scholars, is that they reveal one way Shakespearean text circulates in our
contemporary culture; meanwhile, their value to their author and readgrs
is entirely different. And while some of these quotations might do lit-
tle to improve our understanding of Shakespeare’s texts, they are impor-
tant because offer insight into a particular type of scholarly Shakespeare
user—one that is not a Shakespeare scholar.

“BruUsH UP YOUR SHAKESPEARE”: SHAKESPEARE
As LinGgua Franca

References to Shakespeare can effectively draw in a non-Shakespearean
audience (to consider a non-Shakespearean topic) when they refer to
well-known phrases, situations, or characters, or when they are well-
explicated for a broad readership. In many fields of academic study, it is
not uncommon to see Shakespearean references in titles and abstracts of
journal articles. For these scholars, Shakespeare is not their subject mat-
ter but, instead, a hook to capture the audience’s attention.

“To be or not to be” is the most popular line adapted by scientists,
social scientists, and academics of all stripes. “To Stage or not to Stage?”
“To sound or not to sound?” “To Plant or not to Plant?”: these are the
questions that appear in titles of editorials and articles in scholarly peri-
odicals as varied as the International Jowrnal of Gynecological Cancer,
Pediatric Radiology, and Current Farm Economics.!! Google Scholar lists
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fifty-nine scholarly sources with “To e or not to e” in the title alone.l2
The majority of the scholars who adapt Hamlet’s famous line for their
titles do not relate their content to Shakespeare at all: they are simply
using a familiar turn of phrase to express a conundrum. For many, “To
be or not to be™ is not a metaphysical question about suicide. Rather, it
is a formula that presents any binary choice. The authors of many articles
thar borrow Hamlet’s phrasing often use it to set up the importance of
their thesis: unlike Hamlet, they are not in a quandary. They know the
answer to their question, but they pose it using Shakespearean language
to engage their audience and to set up the exigence for their writing. This
rhetorical strategy draws on shared knowledge: the writer and reader both
acknowledge that the other can recognize a Shakespearean quotation.

The abstractness of being in “to be or not to be,” along with the
phrase’s formulaic nature, is what allows writers to project their sub-
ject matter onto Hamlet’s words. The meaning of to be is both simple
(to live) and as complicated as life itself. It is this openness that allows
writers to appropriate Shakespeare’s line. Scholars from all disciplines
recycle Shakespeare’s words because “to be or not to be” is catchy, famil-
iar, and open to being imbued with new meanings, all of which can help
them express their ideas in a shorthand familiar to readers.

The popularity of the “to x or not to x” formula is not surprising,
given that “to be or not to be” is the most discussed line in scholar-
ship of Shakespeare’s works, in traditionally Shakespearean fields such
as English and theatre studies and beyond. Hamlet is the most popular
Shakespeare play;'3 “to be or not to be” is the most popular line from
the play.!* JSTOR Labs’ Understanding Shakespeare offers 889 schol-
arly articles in the JSTOR database alone that cite Hamlet’s line. While
many of these citations appear in expected venues, such as Shakespeare
Quarserly, Criticism, and PMLA, others appear in The Columbia Law
Review, Psychological Science, and Dance Research Journal, While some
of the articles highlighted by Understanding Shakespeare engage with
Hamlet’s words fleetingly (as an example of blank verse, for instance,
or as an archetypal example of indecisiveness),!5 others delve into the
speech with close reading and analysis.

Although the majority of scholars who rewrite Hamlet’s line for their
title or abstract touch on Shakespeare’s text only briefly (in the title,
introductory paragraph, and sometimes the concluding paragraph)

b

others offer extended Shakespearean appropriations without actually
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discussing his works. Often, these Shakespearean moments challenge
simple binaries of amateur and professional: while the writers may not
be professional Shakespeareans, they are professional acad.emlc‘s in ott}cr
fields using Shakespeare to communicate discipline-speaﬁc 1d.eas.w1t.h
their colleagues. George W. Kaplan, for instance, opens his editorial in
the Journal of Urology with:

To treat or not to treat? Whether ‘tis nobler in the eyes of men to suffer
the slings and arrows of the activist and capitulate to the tcm[?tation to do
something in the face of adverse urodynamic findings or resist and spare
the parent of the child with myelomeningocele the added burden of inter-
mittent catheterization.!

While this question is Hamletian in phrasing, it is not Hamletiap in
concept: it is about as far removed from Shakespeare’s play as p'osmblc':.
Presumably Kaplan is using Shakespearean phrasing to engage his audi-
ence. Kaplan, like many other scientists who appropriate Shakespeare’s
words, is not, however, reaching out to a public audience. Kaplan’s
editorial, and many in its vein, use Shakespeare for an a.udlence .of
specialists—but an audience of non—Shakespcareap specialists. While
Kaplan can perhaps safely assume that the readership qf the ]0mrnul of
Urology is familiar with Hamlet and recognize this allusion to a difficult
question with two possible responses, the reverse is not true: readers of
Shakespeare Quarterly would not be expected to under.stand the mean-
ing of “myelomeningocele” (a form of spinal bifida) without looking it
up. A familiarity with Hamlet, however, is not the same as ﬁeld exper-
tise: Shakespearean scholars expect their readers to know a variety gf field
specific terms and ideas, from topics ranging from theatrical practices to
theoretical frameworks to historical and cultural contexts. .

In medical, science, and social science journals, Hamlet’s p.hrasc. is
rivaled in popularity only by “What’s in a name?”!7 Juliet’s question, like
Hamlet’s, is both particular to her circumstances and easily abstracted.
In her soliloquy, Juliet wonders what her life would be like if Romeo was
not a Montague. Yet by itself, “What’s in a name?” asks abogt the nature
of language and the power of words (gesturing to the relation betwc'en
the Saussurean signifier and signified). Experts, across fields, recognize
the power of nomenclature and importance of precise terminology;
Juliet’s words nicely encapsulate this notion.
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jriterary phrases, including Shakespeare’s, can stand in for epistemo-
logical approaches. As Stanley A. Plotkin explains in a commentary in
the Journal of the International AIDS Society, the scholarly position of
those who believe an AIDS vaccine is imminent is displa‘yed by their
literary and cultural referents: “optimistic quotations have been liberally
us-ed_, from Shakespeare’s Henry Vs ‘Once more unto the breach dear
frllend.-." to Winston Churchill’s definition of success as ‘going ﬁ‘OI;l one
failure to another with no loss of enthusiasm.” 18 Henry’s battle cry
represents optimism in the face of a seemingly undefeatable enemy or
following multiple losses. Small wonder, then, that his words have been
appmprie}tcd by medical rescarchers: “Once more unto the breach”
appears in titles of pieces of, for instance, The American Journal of
Biocthics, the Inscrnational Journal of Behavioral Medicine, and Cancer
J"nnurmu!ry;(v, Immunotherapy, to list just a few.!9 In these c,ases a single
Shakespeare line is intended to evoke a community between au,thor aid
rtI:adcr, nl(Jt. just based on their shared knowledge of Shakespeare but
also ir she i i
iso (2)1? ;1 1:;1{11 ;l,:-‘,md confrontation of a challenge, like Henry V and his
Non-Shakespearean scholars borrow Shakespeare’s phrases to serve as
a shorthand for situations and characters that they expect their audience
to know. In the early modern period, playwrights, including Shakespeare
lcvcragcd familiar proverbs or commonplaces to catch their audience’s,
attention apd to draw them into the story by pointing to shared values
expressed in the phrases.20 Today, Shakespearean references function
s:lxm'lar‘l_v to carly modern commonplaces and proverbs: scholars, across
d:sc1piu.1cs, expect readers to be fluent in Shakespeare, that is z.l;varc ot
t.he major themes, ideas, and moments in his works, When 1;sed effec-
tively, literary references can function as invitations to readers: drawing

on a sh'arcd kno.wledge in order to create community, draw attention, or
tmpart information. ,

“APOLOGIES TO SHAKESPEARE”: SHAKESPEARE
AS CULTURAL CAPITAL

_I:aeit]y r'erfogmxablc Shakespearean quotations in non-Shakespearcan
jboun:IaIs function not only to impart information or reference ideas
Gm.“ $0 _as a.ﬁ)rm of E:LLItjumI capiml, as described by Bourdieu.?! John

uitllory applies Bourdieu’s theories to the literary canon, demonstrating
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that the literary canon (to which Shakespeare is central) offers “lLnguistic

capital” and “symbolic capital.” Guillory explains that “symbolic capital”

is “a kind of knowledge-capital whose possession can be displayed upon

request and which thereby entitles its possessor to the cultural and mate-

rial rewards of the well-educated person.”?? In many of these cases, the

use of Shakespearean quotations signals the writer’s education as much

as it may elucidate an idea for the reader, or bring a particular moment

or image to mind. Although Shakespeare is clearly a global cultural com-

modity, as his works are frequently translated, internationally performed,

and often adapted, Shakespearean references in non-Shakespearean jour-

nals could be lost on non-English speakers or on those with differing
educational backgrounds. The appearance of Shakespearean quotations
in medical journals and other specialized journals suggests that authors
who quote the Bard, and editors who allow or encourage that practice,
take for granted that their readers will know Shakespeare, regardless of
their specializations. The idea that all academics can know or understand
Shakespeare can be problematic when it devalues the work of profes-
sional Shakespeareans—the editors, literary scholars, cultural historians,
actors, directors, and others who strive to further our understanding of
Shakespeare and his contemporaries. Shakespeareans rarely assume that
their readers will know, for instance, complex medical terminology;
although the reverse can be true, which leads to misappropriations of
Shakespeare’s words.

Non-Shakespearean academics who appropriate “To be or not to be”
and other Shakespearean quotations are showcasing their academic chops:
they are drawing on cultural capital. In Bourdieu’s formulation, money
can buy you education, which you parlay into cultural capital. Displaying
a knowledge of Shakespeare, then, can be an elitist move that authors
use to signal their education, social class, and intelligence. While many
authors who refer to Shakespeare in specialized journals expect their audi-
ence to have a basic understanding of Shakespeare’s works or to recognize
canonical phrases, other academics deploy more obscure Shakespearean
lines.

The use of less-recognizable Shakespearean quotations does not nec-
essarily lead readers to think of a particular play. If the Shakespearean
quotation is not immediately recognizable, it is sometimes, but not
always, explicated by the academic writer, with varying degrees of suc-
cess. These ‘deep cut’ references often appear in the first line of abstract
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-;nl? are then abundqned for the rest of the paper. For instance, the
ollowing are all opening sentences from scientific abstracts:

. .Thc adagc from Shakespeare, “troubles, not as single spies, but
in battalions come,” holds true for Nicotiana attenuata whi‘ch is
Cf‘Jl‘l'll’nOI'lly attacked by both pathogens (Pseudomonas spp ,) and her-
bwores.:' Manduca sexta) in its native habitats. '

° Au:‘cordl'ng to William Shakespeare “the purest treasure mortal times
aff.ord, is spotless reputation; that a /ay, men are but gilded loam or
painted clay.” Well, if hospitals used to be proud of their “s rorI 288
rc];:uranon.,” those days are over if we look at the growing I.TPI?Imt‘).t‘:l‘
E‘)f cr_)mpl.am.rs and cases related to medical mistakes.

® “The daintiest last, to make the end most sweet,” comes to us
from Shakespeare’s Richard 11, but in the most récent edition of
B{ao.d, the paper from Martinez-Lopez et al. suggests that by L:sino
mxm.ma! residual disease (MRD) testing by sequencing, we may b%
nearing the “end most sweet” or, in twenty first ccntur, b
the cure of myeloma. 23 - Y

Tllcsc three openings represent the trend of quoting Shakespeare as an
introductory strategy in a way that highlights the author(s)’s erudition
Thcse quotations are not easily recognizable; they do not evoke ar—.
ticular moments or ideas. Even the plays referenced, such as Ridﬁrrd
II, are not among the Bard’s most popular. Rather zjcaders nklust arse
Shalfesgeare’s_ words and determine meaning from 'Ehcm often wirll)}‘ml;
explications from the authors. Undergraduate literature ;mdents w Iii
not be cxpccred to understand “gilded loam” without ak loss; will TU
pital administrators? Presumably, the opening of an artilcgle.o,r ab tws‘
should not send readers to a dictionary but should invite them ifltrcjlc‘t
shared space.for communicating knowledge. The anticipated a:.ldit:nc:?l
for ;hesc ’artlcles is one who can read and understand Shakespeare’s
English without glosses; or, perhaps more cynically, the antici ntc;é) al d‘k
ence are readers who will be impressed by a Shakcspcarcan quéiarion o
Ihese one-off references by non-Shakespeareans sometimes lusc
Slmkcspc.arc’.{i words in a way that would be considered ina .ro i
ate and ineffectual by literary scholars or theatrical pracritioncrsp[; lt)irll
above examples, the quoration, “The daintiest last, to make éhene g
most'sweett” is taken entirely out of its original cor;text in Richard ?I
The idea is grammatically incomplete: by omitting the opening pl;-lrr of

w
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the sentence, “Lo, as at English feasts, so I regret/The daintiest last ...”
(1.3.67-8), Bullingbrook’s meaning is made unclear. The “daintiest”
items Bullingbrook is discussing is dessert. Rather than quoting a half-idea,
“The daintiest last, to make the end most sweet,” narrowing Shakespeare’s
phrase to “end most sweet” would actually make this quotation more uni-
versally applicable and less confusing. A metaphoric “end most sweet”
would certainly apply to the “end of myeloma,” a kind of blood cancer.
While, at times, quoting Shakespeare’s language can serve as a cultural
touchstone to bring readers into an understanding of an article’s topic, at
other times it serves to separate readers (and, perhaps, to single out writ-
ers) who cannot understand Shakespeare.

When academic writers use ‘deep cut’ Shakespearean phrases, as the
examples above demonstrate, they might not have any understand-
ing of the broader play from which they are quoting. Today, you can
find Shakespeare quotations easily with a simple Google search. Indeed,
Google suspects that what you are after is actually quotations: in the
United States, when you type “Shakespeare” into a search engine, it sug-
gests “Shakespeare quotes” as an autocomplete option, one more popu-
lar even than “Shakespeare plays.”? Specialist Shakespeareans know to
turn to a concordance in order to find instances of a particular word in
Shakespeare’s plays, such as the one available on Eric Johnson’s Open
Source Shakespeare (discussed in Chap. 10) —but you do not need to
be a Shakespearean to find quotations on websites such as BrainyQuote,
BuzzFeed, and GoodReads, all of which Google suggests.?5 Google itself
now offers a selection of quotes, rent from their plays and disconnected
from their original contexts, With internet search engines, it is now easier
than ever to fake an understanding of Shakespeare’s works: the meme-
filled internet, unsurprisingly, fosters decontextualized Shakespearean
snippets. A number of non-Shakespearean academics who quote from
Shakespeare have, indeed, likely not read the plays from which they
quote—or, if they have, they might not understand what they are quot-
ing. They are performing a knowledge of Shakespeare as a means of
gaining cultural capital. Indeed, this kind of calculated performance
would not have been unknown in Shakespeare’s day. Academics who
draw on Shakespeare plays they have not read perform a modern kind of
sprezzatura.

Even coming from a culture of literary and linguistic borrowing and
adaptation, Shakespeare could not have anticipated the disparate and
far-ranging afterlives of his words. He was not writing about nicotiana,
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hospital reputations, or myeloma. Many authors acknowledge that
their appropriations of Slmkcspcarc remove his words from their origi-
nal context and reframe them in ways that would be foreign to their
author by adding the formula “apologics to Shakespeare™ in their title or
abstract.?® The caveat “apologies to Shakespeare,” furthermore, can sig-
nal how far afield his words have been taken: in some cases, “apologies to
Shakespeare” is the only reference back to Shakespeare’s works, beyond
the initial (often heavily altered) quotation. It is not Shakespeare’s words
that are the priority here: it is that the author is quoting them, and
sometimes willfully misusing them. “Apologies to Shakespeare™ can sig-
nal the author’s use of cultural capital: this writer, the phrase indicates,
knows and can alter or borrow Shakespeare’s words.

“GRULIET AND POMEO”: READING THROUGH SHAKESPEARE

Some academic authors use Shakespeare as a touchstone beyond their
introduction and make Shakespeare foundational to their writing about
non-Shakespearean disciplines. In these cases, extended discussion of
Shakespeare’s works is used to cast light on non-Shakespearean topics.
Both quotations from and extended discussion of Shakespearean works
can serve as a heuristic for understanding myriad topics.

While, in most cases, referencing Shakespeare can bolster the author’s
authority (ethos), Shakespearean references can also bolster claims
with emotional appeals (pathos), In making his case for the European
Herbal Medicines Directive, Philip A. Routledge draws extensively on
Romeo and Julict, arguing that the star-crossed lovers might have lived
had they had access to correct information about draughts, potions, and
liquors.®” Routledge’s use of Romeo and Juliet is designed to show the
exigence of the European Herbal Medicines Directive: he assumes that
his readers know and care about Romeo’s and Juliet’s deaths and would
be interested in an initiative that could have saved them. Shakespeare’s
works offer a way to make an emotional appeal to readers by referring
to known characters and situations, This goes beyond simply drawing
readers in with well-known quotations or impressing an audience with
lesser-known lines: these writers use Shakespeare to elicit a particular
emotional response,

Romeo and Juliet are invoked across disciplines as archetypal star-
crossed lovers, a broad concept that is accessible to many readers,
Meaghan King offers an extended adaptation of the prologue to Romeo
and Juliet as an epigraph her article on interspecies bear mating:
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Two species, both alike in dignity

In warming Arctic, where we lay our scene
From dwindling ice to heated land

Where carbon theft makes habitat unclean
A pair of star-crossed lovers test their life
And misadventures come perilous to each
Do make a child...

A glooming peace in morning?

Uncertain future at noon?

Go hence and talk of warming days,

And the union of two sad bears in a climate of woe
For there never was a tale as this—

Of Gruliet and her Pomeo.

— with apologies to Shakespeare??

King directly links Shakespeare’s lovers to bears and ac.ids (?lements
that do not appear in Shakespeare’s play: a child and racial difference
between the houses. Her article opens, “It’s a familiar story: two star-
crossed lovers battle distance, race and disapproving families to be
together. Defying the odds, they are driven to producc. the ultim.ate
expression of love—a child.”? From the opening that conjures a version
of Romeo and Juliet, King then rejects the comparison: “But this is n(:
modern-day version of Shakespeare’s famous tragedy.... These ‘lov§rs
came from the esteemed and noble houses of Grizzly and Polar.” Kng
admits that interspecies bear mating “is more likely due to desperation
than love.”30

By comparing grizzlies and polar bears to the Capulets_ and
Montagues, King reframes an article about the dangers of climate
change by anthropomorphizing animals in order to .mak_c them more
sympathetic figures. As she explains, it is the evcr—dwx‘ndl%ng ecosystem
of the polar bears and the expanding range of the gnzzhes, caused by
climate change, that leads to this interspecies breeding. Her argument,
that humans must act to mitigate climate change, is made more accessi-
ble because she presents it to the readers through Shakespeare. Similarly,
the TV documentary Romeo and Julier: A Monkey’s Tale presents an
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argument for the importance of non-human life by relating the story of
two Macaque monkeys to Shakespeare’s star-crossed lovers.3!

As these examples show, Shakespeare’s works can be used as a heuris-
tic through which we approach utterly non-Shakespearean topics. Positing
Shakespeare as a heuristic makes Shakespeare universal in a way that previ-
ous studies of Shakespeare’s universality have not. While Shakespeareans
have argued whether Shakespeare is, to use Ben Jonson’s phrases, “of an
age” or “for all time,” or debated his global applicability and appreciation,
these discussions still focus on the human.3? When Shakespeare is not the
object of study but rather the lens through which another object of study
is approached, his works can be turned to illuminate almost any topic.

Reading through Shakespeare effectively, however, requires familiar-
ity with Shakespeare’s works on the parts of both the author and reader,
which is quite different from the display of cultural capital discussed ear-
lier wherein an academic decontextualizes a line from Shakespeare. The
assumption that underlies the use of Shakespeare as a heuristic is that
those who can read academic publications in English will also know
Shakespeare, and, perhaps with prompting, will be able to remember the
salient features of his more popular plays. The success of these emotional
appeals lies in the audience’s knowledge of Shakespeare, but writers aim-
ing to invoke particular responses can gloss the Shakespearean refer-
ences to make them understandable by audiences who might not know
Shakespeare’s works. Using Shakespeare as a lens through which we
access other information only works if the lens is clear: that is, the reader
either has to have a pre-existing understanding of the texts, plot, and/or
characters referenced, or the writer has to make it evident.

“First, LET’s KiLL ALL THE LAWYERS”: NON-SHAKESPEAREANS
b
ANALYZE SHAKESPEARE

It is Shakespeare’s enduring status as both center of the English liter-
ary canon and as pop culture icon that makes him eminently quotable (and
referenceable) across disciplines. His works appear prominently, for instance,
in interdisciplinary fields such as medical humanities, populated by some
Shakespeareans as well as experts who would not identify as Shakespeare schol-
ars. Further afield from the humanities, however, Shakespeare is also deployed
by unexpected professionals, like, for instance, dentists. My focus here is not
on all professional discourse but that published in academic journals.

9 SHAKESPEARE AND DISCIPLINARITY 179

This last category of academic use, non-Shakespeareans analyzing
Shakespeare, functions differently from the three others (drawing in
an audience, performing cultural capital, and using Shakespeare as a
heuristic) in that these academics and professionals engage with the
Shakespearean network in a way a simple quotation from Shakespeare
does not. Bruno Latour’s “critical sociology” suggests that “social ties”
can bring together disparate domains of knowledge.?3 Moulier-Boutang
describes the “library effect”: “the greater the number of networked
persons qualified in a given subject, the greater the probability you will
find the right answer to a question.”3* I suggest that these ideas need to
be considered together and in relation to Bourdieu’s social capital. As
Bourdieu explains, social capital relies on the capital of a person’s net-
work (which, in academia, is often cultural capital):

The volume of the social capital possessed by a given agent thus depends
on the size of the network of connections he can effectively mobilize and
on the volume of the capital (economic, cultural, or symbolic) possessed in
his own right by each of those to whom he is connected.®

For professional Shakespearean academics, this network can be traced
in a variety of ways: including citations, graduate supervisions, invitations
to speak, and publications, for instance, in edited collections such as this
one. Extended analyses by non-Shakespeareans function, unlike short
Shakespearean quotations, as cognitive capital in a way that extends the
Shakespeare network.3

Although I have focused on writing about Shakespeare and the use
of Shakespearean references in non-Shakespearean venues for publica-
tion, many scholarly publications call into question this simple binary of
Shakespearean discipline (such as theatre, literature, or history) versus
non-Shakespearean discipline (such as physical sciences, life sciences, or
medicine). Articles that discuss the themes and meaning of Shakespeare’s
work are not limited to journals in the humanities, liberal arts, arts,
or social sciences. The Lancet has a longstanding history of publishing
articles on Shakespeare: the inaugural issue in 1823 included a review of
Much Ado About Nothing and one of their 2016 issues included a review
of Hamlet at the Royal Shakespeare Company by Niall Boyce (a psychia-
trist and academic), an article by Jonathan Bate (a Shakespearean) about
King Lear, and an editorial about “The Bard at the Bedside.”?’
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David W. Chambers, a trained dentist and university professor, pub-
lished his article on ethics, game theory, and Shakespeare’s tragedies in
The Journal of the American College of Dentists.3® This article would be
at home in a journal of literary criticism, and yet is presumably aimed at
an audience of dentists. Malvin E. Ring’s “Shakespeare and Dentistry:
Teeth and Oral Care in the Writings of the Bard,” which appeared in the
Journal of the Californin Denral Association, would not be out of place
as an undergraduate essay submitted in an English class.?® Of these two
articles, written by dentists for dentists, only one makes any explicit men-
tion of dentistry in Shakespeare’s work, and both point to themes and
ideas in Shakespeare’s plays.

Can only a dentist explicate the references to oral hygiene in
Shakespeare’s works? That is, are there topics in Shakespeare’s plays that
only non-Shakespeareans can truly understand? This is the debate that
lingered on the primary Shakespearean listserv, SHAKSPER: The Global
Electronic Shakespeare Conference, throughout months of 2015.4% In a
discussion that began about textual variance and The Merchant of Venice,
William Blanton, himself a lawyer, suggested that only a lawyer could
understand Shylock’s trial scene. Professional Shakespearean scholars disa-
greed, some more politely than others: Blanton’s expertise in law (and his
research on historical law) did not make up for his lack of understanding
of early orthography and printing practices, not to mention the rest of
the Shakespeare canon. When Shakespeareans began providing examples
of scholarship about the trial scene undertaken by legal and Shakespearean
experts, Blanton set up three criteria for scholarship he would consider:
it must be “(1) by experienced trial attorneys who have (2) familiarized
themselves with sixteenth century English law and trial procedure and
(3) who have analyzed the Trial Scene as though it were a trial.” Laurie
Johnson astutely questioned why these criteria would be necessary. Does
having experience as a litigator offer any new understanding of a drama-
tized trial scene written hundreds of years ago and set in a fictionalized
locale? The resounding conclusion of the listserv discussion (with Blanton
as a dissenting voice) was no. Although new critical insights can be gener-
ated by a particular specialist scholar’s experiences, they are not necessary
or intrinsic to valid and useful textual interpretations.

The upshot of the SHAKSPER discussion about Shakespeareans and
lawyers is that there are, indeed, Shakespearcan lawyers. Larry Weiss
pointed out that there are “a number of lawyers who are well-regarded
Shakespeare scholars, notwithstanding that they are ‘amateurs,’ i.c.,
it is not what they do for a living.” Shakespeareans shared numerous
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examples of lawyers or experts in early modern law \\f'ho wf*it_e about
Shakespeare’s works. As demonstrated by the outpouring of examples
on the listserv, well-respected research into the law can be undertaken
by both professional lawyers and professional Shakcspean‘:al‘u?, both
of whom might be considered amateurs (or, by Weiss’s definition, go
unpaid) in the other’s field. _ '

Professionals such as lawyers and dentists can write acadcmfc
Shakespeare publications and still not be profes.sional alcadernlc
Shakespeareans. Their knowledge could add to the mformatfon net-
work that is Shakespeare studies—yet it often goes unread, undlscusscd,
and uncited by Shakespeareans. As Latour explains, “To provide a piece
of information is the action of putting something into a form.”*! qu
better or worse, professional academic Shakespeareans expect contri-
butions to their knowledge network to come in specific forms: journgl
articles, books and chapters, and, increasingly, particular kinds of digl-
tal contributions. When an explication of Shakespeare’s work appears in
the Journal of the Californin Dental Associntion, it is unlikely to reach
a wide audience of Shakespeareans (regardless of whether it is indexed
in the World Shakespeare Bibliography—which, in this case, it i§).
Shakespeareans as a Latourian “collective”? rely on cultural and socr‘t}
capital—publication venue, as a marker of both, matters. “Al.uateur
Shakespeareans, such as those discussed on the SHAKSPER list, may
be able to contribute insights into Shakespeare’s life and works, but the
importance of their contributions is not guaranteed becanse of theixj di.f-
ferent viewpoints. Rather, amateur scholarship (and scholarship it is,
despite not being professional academic Shakespeare) must surmount
the obstacle of access, that is, getting the attention of professional
Shakespeare scholars.

*

Academic Shakespeare by non-Shakespeareans is closely tied to pop
Shakespeare: as a pop culture icon, Shakespeare belongs to a broad com-
munity. Shakespeare is a cottage industry, literally: people pay money to
visit Anne Hathaway’s cottage because she was married to thc BaL?d'. It
is unsurprising that Shakespeare quotations pepper academic writing,
because his works are already oft-quoted in popular culture.*? It would be
more surprising if, given the ubiquity of Shakespeare in pop culture (from
insult generators to keychains to young adult novels),_Shakespcarcan
references failed to appear across disciplines in academic writing.
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As this chapter has shown, academic use of Shakespeare by
non-Shakespeareans can run the gamut from a single quotation to an
extensive analysis. Non-Shakespeareans can deploy Shakespeare in their
published academic research in order to capture readers’ attention, to
show off their knowledge, to provide a new way to approach a particular
topic, or to offer insight into Shakespeare’s works. Shakespearean schol-
ars can turn to this evidence to see which plays, which characters, which
scenes, and which ideas are at the forefront of a cultural imagination.

The ubiquity of Shakespearean references across disciplines both
reflects and bolsters Shakespeare’s cultural capital; however, it also rein-
forces English and Western hegemony, despite the prevalence of trans-
lations, adaptations, and global Shakespeare studies. The academic
Shakespearean references discussed here are those deployed by English-
speakers with knowledge of the Western literary canon. As English
became the de facto language of science, among other disciplines,**
Shakespeare became central to the English literary canon, which is how
Shakespeare’s ideas and phrases came to permeate English-language
gcadcmic writing. As this chapter has demonstrated, how Shakespeare
is deployed is important to Shakespeareans, but also, ultimately, that
it is Shakespeare being deployed with such regularity is what makes us
Shakespeareans and not, say, Mundavians or Shirleians.

Shakespeare affects the way we think, regardless of our discipline.
Shakespeare’s works can be deployed both as a heuristic (a way to access
other knowledge) and an epistemology (an underpinning framework that
shapes the knowledge itself) in modern academic discourse. So long as
academics are writing in English—and perhaps beyond—Shakespearean
.refercnces will continue to illuminate varied and far-reaching top-
ics, just as non-Shakespeareans will continue to bring their insights to
Shakespeare’s works. Shakespeare and his works are a cultural touchstone
that helps us to communicate.

NOTES

L. I should like to thank Valerie Fazel and Louise Geddes for their thought-
ful feedback. All line numbers from Shakespeare’s plays are taken from
The Riverside Shakespeare, 2nd ed., ed. G. Blakemore Evans etal.
(Boston, MA: Houghton Mifflin, 1997).

2. James Q. Wilson, Bureaucracy: What Government Agencies Do and Why
They Do It ([New York]: Basic Books, 1989), 60.

9 SHAKESPEARE AND DISCIPLINARITY 183

3. Clay Shirky, Here Comes Everybody (London and New York: Penguin—
Allen Lane, 2008), 58.

4. Pierre Bourdieu, “The Forms of Capital,” trans. Richard Nice, in
Handbook of Theory and Research for the Sociology of Education, ed.
John G. Richardson (New York: Greenwood Press, 1986), 241-258;
reprinted in Education: Culture, Economy, and Society, ed. A.H. Halsey,
Hugh Laudern, Phillip Brown, and Amy Stuart Wells (Oxford: Oxford
University Press, 1997): 46-58, 51.

5. Yann Moulier-Boutang, Cognitive Capital, trans. Ed Emery (Malden,
MA: Polity Press, 2011).

6. For an outline of the forms of cultural capital, sce Pierre Bourdieu’s “The
Forms of Capital.” Tracing a history of Shakespeare’s cultural capital
and market value is beyond the bounds of this chapter, though many
scholars have fruitfully explored this topic from a variety of perspectives
as it relates to Shakespeare’s day, our time, and the intervening centu-
ries. See, for instance, Adam Hooks, Selling Shakespeare (Cambridge:
Cambridge University Press, 2016); Kate McLuskie and Kate Rumbold,
Cultural Value in Twenty-First Century England: The Case of Shakespeare
(Manchester: Manchester University Press, 2014); Sarah Olive,
Shakespeare Valued: Education Policy and Pedagoyy 1989-2009 (Bristol:
Intellect, 2015); Barbara Hodgdon, The Shakespeare Trade (Philadelphia:
University of Pennsylvania Press, 1998).

7. For how Shakespeare’s cultural capital evolved from his day to our own
and some of the ways it is currently deployed, sec Dominic Shellard and
Siobhan Keenan’s eds., Shakespeare’s Cultural Capital: His Economic
Impact from the Sixteenth to the Twenty-first Century (London: Palgrave
Macmillan, 2016). See also Judy Atkins and Alan Finlayson, “‘As
Shakespeare so Memorably Said...”: Quotation, Rhetoric, and the
Performance of Politics,” Political Studies 64.1 (2016): 164-181.

8. Kate Rumbold, “Brand Shakespeare?” Shakespeare Survey 64 (2011): 25-37.

9. Moulier-Boutang, Cognitive Capital, 32.

10. On the immaterialization of the economy and the move from physical to
conceptual, see Moulier-Boutang, especially 58-59.

11. Henry C. Kitchener, “To Stage or not to Stage?: That is the Question
(with apologies to Shakespeare)” International Journal of Gynecological
Cancer 20.11 (2010): $55-856; W.E. Berdon, “To sound or not to
sound, that is the question (with apologies to Shakespeare),” Pediatric
radiology 15.6 (1985): 391; J.A. Larson, H.P. Mapp, and L.M. Verhalen,
“With apologies to Shakespeare, ‘to plant or not to plant, that is the
question’” Current Farm Economics—Agricultural Experiment Station,
Division Of Agriculture, Oklahoma Stare University (USA) 1 (1993): 27.

12. Goagle Scholar, scholar.google.com. Scarched December 8, 2015.




184

13.

14.

15.

16.

17.

18.

19.

L. ESTILL

Laura Estll, Dominic Klyve, and Kate Bridal, “*Spare Your Arithmetic
Never Count the Turnsg: A Statistical Analysis of Writing aboug
§4|1;$cspcarc, 1960-2010." Shalkespeare Quarterly 66.1 (2015): 1-28.
I'his Iﬁgurc comes from JSTOR labs Understanding Shakespeare, which
associates all material in JSTOR rhat quotes Shakespeare to the line from
the play. http://labs.jstor.org /shakespeare /.
James Brooks Kuykendall, “Recitative in the Savoy Operas,” The Musical
gmln'r:.‘;{jr 95.4 52012): 549-612; Roy D. Carlson, “Don Giovanni on
ccles Street,” Tixas Studies in Literature o : ae 5] .4 .
s terature and Longuage 51.4 (2009);
George W. Kaplan, “Editorial: With Apologies to Shakespeare,”
The Journal of Urology 161.3 (1999): 933. ’
Neville W. Goodman asserts that of the Shakespearean allusions in arti-
cls: titles indexed by the Medline database, a third are to Hamlet and a
third are to “What’s in a name?” See “From Shakespeare to Star Trek and
tn:yund: A Medline Search for Literary and Other Allusions in Biomedical
Titles,” BMJ 331.7531 (December 22, 2005): 1540-1542.
Stanley Plotkin, “Sang Froid in a Time of Trouble: Is a Vaccine against
HIV Possible?,” Journal of the International AIDS Socicty 12.1 (2005): 2
Insoo Hyun, “The Embryo Potentiality Argument Revisited: ‘Once More
Unto the Breach, Dear Friends,” The American Journal of Bioethics
13.1 (January 1, 2013): 28-29; Stephen B, Manuck, “Cardiovascular
Reactivity in Cardiovascular Discase: “Once More unto the Breach.”
International Jowrnal of Bebavioral Medicine 1.1 (March 1, 1994): 4—3‘ 13
AB. Alexandroff, “Once More unto the Breach,” Cancer Im!mmu!umr,
Dnmnnotherapy 43.4 (1996): 254-255, o

. See, for instance, Robert William Dent, Proverbial Language in English

Drr?um Exclusive of Shakespeare, 1495-1616: An Index (University of
California Press, 1984); and Dent, Shakespeare’s Proverbial Language: An
Index (University of California Press, 1981). Both of Dent’s ‘lmc;ks are
available in their entirety from Google Books. |

- For a discussion of Shakespearean cinema in relation to cultural capital,

see Douglas Lanier, “Recent Shakespeare Adaptation and the Mutations
of Cultural Capiral,” Shakespeare Studies 38 (2010); 104-113,

2. John Guillory, Cultural Capital: The Problem of Literary Cuanon

Formation (Chicago, IL: University of Chicago Press, 2013), ix,

- Cbgowda Rayapuram and Ian Baldwin, “Host-Plant-Mediated Effects

of Nadefensin on Herbivore and Pathogen Resistance in Nicotiana
Atrcnm}ta," BMC Plant Biology 8.1 (2008): 109; C. Lussiez, “Informing
the patient on medical liability: what can we do?” Wosld Hospitals and
Health Services 45.1 (2009): 15-16; Sagar Lonial and Charise Gleason
“Down to the Bitter End,” Blood 123.20 (2014): 3061-3062. ’

9 SHAKESPEARE AND DISCIPLINARITY 185

24. Google results from around the world similarly put “Shakespeare quotes,”
“Shakespeare quotations,” or a translation of this (such as “Shakespeare
zitate”) in the top three: including Google.ae, Google.ca, Google.de,
Google.dk, Google.es, Google.nl, and Google.pl (U nited Arab Emirares,
Canada, Germany, Denmark, Spain, the Netherlands, and Poland). Note
that not all Google sites privilege “quotes™ as an autocomplete.

25. The URLs for the sites mentioned are as follows: opensourceshakespeare.
org, brainyquote.com, buzzfeed.com, and goodreads.com.

26. Google Scholar lists over 300 articles that employ the formula “apolo-
gies to [Shakespeare/W. Shakespeare/William Shakespeare]” with titles
such as “All's Well that Ends Well (with apologies to W. Shakespeare),”
“Q) Patterns! Wherefore art thou patterns! (with apologies to Shakespeare),”
and “What’s in a Name? (with apologies to William Shakespeare): The
Serials Section’s Name Change and other ALCTS Trends and Initiatives.”
See also note 15 for further examples.

27. Philip A. Routledge, “The European Herbal Medicines Directive: Could
It Have Saved the Lives of Romeo and Juliet?” Drug Safety 31.5 (March
2008): 416-418.

28. Meaghan King, “Pomeo & Gruliet,” Alternatives Journal 36.1 (2010):
30-33.

29. Ibid.

30. Ibid.

31. Karina Holden, Romeo and Juliet: A Monkey’s Tale (DVD: Animal Planet,
2008).

32. Ben Jonson, “To the memory of my beloued, the AUTHOR Mr. William
Shakespeare,” printed the 1623 first folio. Facsimile in The Riverside
Shakespeare, pp. 97-98. For a history of the universal-particular debate in
Shakespeare studies, see Kiernan Ryan, Shakespeare’s Universality: Here's
Fine Revolution (London: Bloomsbury Arden Shakespeare, 2015).

33. Bruno Latour, Reassembling the Social: An Introduction to Actor- Network-
Theory (Oxford: Oxford University Press, 2005), esp. 5-6.

34. Moulier-Boutang, Cagnitive Capitalism, 29.

35. Bourdieu, “The Forms of Capital,” 51.

36. See Moulier-Boutang, Cognitive Capitalism, esp. 62.

37. The Lancet 387.10029 (2016).

38. David W. Chambers, “Evil Games,” The Journal of the American College of
Dentists 77.1 (2010): 35-43.

39. Malvin E. Ring, “Shakespeare and Dentistry: Teeth and Oral Care in the
Writings of the Bard,” Journal of the California Dental Association 24.4
(1996): 17-22.

40. Hardy Cook, ed., SHAKSPER: The Global Electronic Shakespeare
Conference, www.shaksper.net. The subject headings for this discussion




186

41.
42.
43,

44.

L. ESTILL

are  “Adventures in Original Punctuation,” “Gobbo name,” and
“MV Dialogue™: these ran from March to October 2015 and can be
accessed on the website’s archive.

Latour, Reassembling the Socinl, 223.
Latour, Reassembling the Social, 247,

Scc‘ Lal?icr, Shakespeare and Modern Popular Culture (Oxford: Oxford
L_imv,:rmry Press, 2002), esp. “According to Shakespeare: Allusion and
E,Itntmn,” 50-81. Sec also Shakespeare and Popuiar Crltire, ed. Robert
Shaughnessy (Cambridge: Cambridge University Press, 2007).

Boer Deng, “English Is the Language of Science,” Slate, January 6, 2015
htrp://wwv.v.slarc.cum/-.n-n'cIcs/hculth__-.md_scicncc/suicncr:/?:ll 15/0 1/‘
cnglish_is_thc_l-.3uguugt:_0f’_scicucc_1.1_s_d0minancc_mcans other_sci-
entists.html; Adam Hutmer-Kords, “The Hidden Bias o; Scia:l;u:c’s
Universal Language,” The Atlantic, August 21, 2015, hep://www.
rh‘catlnnric.com/scicncc/archivc/z015/(}8/cng1ish—univcrsal-languagc—
science-research /400919 /.

CHAPTER 10

Opening Shakespeare from the Margins

Eric M. Johnson

The Shakespeare user ought to be at the center of Shakespeare studies.
The term ‘user’ here encompasses readers, playgoers, media consumers,
researchers, and instructors; anyone who has an affinity for Shakespeare,
and a desire to understand his works and the four centuries of artistic
expression they have inspired. The field should be focused outward,
concerned with bringing the largest possible number of people into the
universe of committed Shakespeare lovers, and not with simply fostering
a dialogue between experts.

Shakespeareans should embrace this strategy for multiple reasons, but
the most immediate is survival. The hand-wringing commentaries about
“The Death of the Humanities” might be somewhat excessive, but an
increasing proportion of university students in the United States are opt-
ing for other majors. Undergraduate enrollment in humanities majors
dropped 8.7% in just the two-year period from 2012 to 2014. The
humanities now represent only a tenth of all bachelor’s degrees conferred
every year.! Several state governors have questioned the economic value
of a humanities degree, and how much they should be subsidized by the
public.?
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