EXPOS 20:WHY SHAKESPEARE!?

SESSION 12: METHOD AND STRUCTURE FOR MULTI-SOURCE ESSAYS

Reading for Today:

®  The Harvard Guide to Using Sources: Review Integrating Sources (including subsections)

®  Two of the sample papers listed at the end of the assignment for Essay 2: A Multi-Source Essay (Draft) (try to pick the ones that seem
most comparable to your own developing project)

Writing Due
m  Response Paper 2.2:Text and Context
®  Sign Up for a Unit 2 Conference

In-Class Discussions:
®  Method: Discuss some ways to think and speak about your method in an academic paper that, like our second essay, draws upon multiple
kinds of evidence. Diagram your evidence for your second essay.

m  Structure in Multi-Source Essays: Discuss strategies for and approaches to structure when working with multiple fields of evidence.
® A Checklist for Your Unit 2 Draft

Aphorisms (introduced in class, to be completed after class):

®m  Aphorisms on the Kinds of Body Paragraphs and SectionsLinks to an external site.
= Aphorisms on MethodLinks to an external site.

®m  Aphorisms on Organization for Comparative PapersLinks to an external site.

Assignments

m  Essay 2:A Multi-Source Essay (Draft):Write a seven-page comparative literature paper bringing one of Shakespeare’s plays into dialog
with a modern comparative text. The draft is due by Sunday at midnight.

= Reader’s Reports for Workshop 2: Once the two papers for workshop have been posted (by Monday at noon), write a letter for each
(about a page in length) responding to the draft as a whole and focusing on the overall issues that seem to you most important.



https://usingsources.fas.harvard.edu/integrating-sources
https://canvas.harvard.edu/courses/64407/assignments/344702
https://canvas.harvard.edu/courses/64407/assignments/344717
https://canvas.harvard.edu/appointment_groups/14892
http://wilson.fas.harvard.edu/aphorisms/kinds-of-body-paragraphs-and-sections
http://wilson.fas.harvard.edu/aphorisms/method
http://wilson.fas.harvard.edu/aphorisms/organization-for-comparative-papers
https://canvas.harvard.edu/courses/64407/assignments/344702
https://canvas.harvard.edu/courses/64407/assignments/344710
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) v reality o provades evidence for Shakcapews’s owm biss. While Bapo™s blatat wong (e mdience feom wmderstimdag Ms 1rmer Boughts o redanag 10 his “
" ertainly an intermenal choce by Shakespeare, lngo also dikeses perspoctive. 1a conrat, lagn, who has sever 10l ngebes, drives he » of the phay, & \
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can't altrdute lags’s overt racism 1o Shakopeare’s own teas, we can bold Shabespeare dhenrly indicative of Shakespeare's implicn bias oenierpeaductive 1o his egatan e |
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. [NrT——— b Shabespare pants Ingo’s rovees | gative shon sway from the beascs of Shabe hat cwen i o ANOIGES 10 N oquality we ‘L
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STRUCTURE FOR MULTI-SOURCE ESSAYS

COMPARATIVE ESSAY
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STRUCTURE FOR MULTI-SOURCE ESSAYS

HISTORICIST ESSAY

Introduction

Para |:The Question/Problem

= Orientation to Shakespearean Text Body Sections

= Orientation to Modern Text
= Textual Evidence Shakespearean Historical Context (If needed ... Shorter)
= Analysis Shakespearean Text (Longer)

= Question/Problem Modern Historical Context (If needed ... Shorter)

H W -

Modern Adaptation (Longer)

Para 2: The Answer
. Text/Method

m  Thesis

m  Stakes



A CHECKLIST FORYOUR UNIT 2 DRAFT




TEXT

®  Think carefully about your “textual evidence” vs. your “contextual evidence.”

= Your “text” probably won’t involve all of your main sources.You're likely to have a “target text” (which is the thing

you're trying to interpret) and “helper text(s)” (which aid your interpretation but aren’t really the aim of your
analysis).

= What is the thing you're interpreting in this essay?

= Remember, when writing a text statement, to articulate both the material thing you’re interpreting (e.g.,
"Shakespeare’s Macbeth") and the conceptual thing you're interpreting (e.g.,“the root cause of crime in...”)

®  This essay considers the root cause of crime in Shakespeare’s Macbeth.

m  This paper explores the representation of the Earl of Richmond in two versions of Richard lll, Shakespeare’s original play and
McKellen’s 1995 adaptation.

® Write a Text Statement



AUDIENCE

= Don’t try to be all things to all people.

®  Write to a specific academic audience, and remember that academics are concerned with a specialization. For a multi-source essay to be
successful, it is crucial that you figure out the area of academic inquiry to which you’re making a contribution.

® |t may be something like:
= The Shakespearean History Play
®  Shakespearean Tragedy
= Shakespeare and Politics
= Shakespearean Film
= Film Studies
= Nazi Studies
= Genre Studies

= ATheme or Concept (e.g.,Villainy Studies, Disability Studies)

®  You won’t know who your audience is until you know what your implications are.



STAKES/IMPLICATIONS

" What's the pay-off of your argument for a distinct academic question, field, discipline, etc.?

= Remain analytical (describing what is true, what something is, how it works); don't lapse into the ethical or political
(prescribing what we should to make the world a better place).

®  Some strategies for conclusions (don’t try to do all or even more than one; pick one single approach and pursue it in
depth):

" Are there any common misconceptions that your argument challenges?
®  What are the lingering questions that need further thought or research?

" Are you able to theorize outward from your evidence to create a model for evidence you haven’t analyzed in depth?
®  Can you offer a concluding example that “brings it home” in a concrete way?

® |s there another turn of the screw in your argument that might surprise your reader?

®  You can’t know what your implications are until you know what your argument is.



ARGUMENT

Remember our strategies for developing an argument from unit one:

Identify your driving question/problem (Response Paper |.I)

Create a timeline of your evidence; identify and explicate the most important passage for your question; do a conceptual
map; write an argument statement (Response Paper [.2)

Working off your argument, write a thesis statement (Response Paper 1.3)

Create a basic one page outline for your paper (Response Paper |.3)



METHOD

®  For your Unit 2 essay, your method is likely to fall under one of the following categories:
®  The Lens Essay: A modern theoretical text unlocks an argument about the Shakespearean text.

®  The Test-a-Theory Essay:The Shakespearean text enables a better understanding of some phenomenon than the prevailing
theory.

®  The Historicist Essay: Considering the modern adaptation in light of its Shakespearean original, and the historical context of
both, enables an argument that wouldn’t be possible in a single-source analysis.

®  The Comparative Essay: Some significant similarity or difference between the Shakespearean text and one of our modern
texts points to some significant similarity or difference between their contexts.

= Why is your method of interpretation needed?

= How does your method reveal to us something about your text that we wouldn’t recognize if we just did a
traditional single-source analysis? (That’s the only reason to ever do a multi-source analysis: because it reveals
something new.



METHOD STATEMENTS

®  Be sure to include a “method statement” in your introduction that describes how you’re approaching the texts
involved in this paper. This statement could come in number of ways.

® |t could come either directly after your “text statement,” perhaps en route to a discussion of your terms:

®  Reading Shakespeare’s play after watching Loncraine’s film allows us to see how Shakespeare himself used comedy in his
own tragical history.

® |t could come directly after your thesis statement, as a gesture toward what’s at stake:

® By looking at Shakespeare’s Earl of Richmond in light of Loncraine’s, we can come to a new appreciation of Shakespeare’s
attitude toward monarchy, as | discuss in the conclusion to this paper.



THESIS

With the added complexity of a multi-source essay (e.g., the multiple fields of evidence), the need for clarity in a
thesis statement grows even greater.

Boil your thesis statement down to a simple, clean proposition that uses big concepts to make a big claim

®  Shakespeare used humor and comedy to seduce his audience into a deplorable fellowship with Richard Ill, a homicidal
maniac.

®  The example of the Earl of Richmond, which might seem to be Shakespeare’s endorsement of the Tudor myth, actually

amounts to Shakespeare’s critique of the English monarchy.

®  Then follow up this clear and concise statement with another sentence that unpacks the specifics behind the
idea.



STRUCTURE

®  Think carefully about the structure of the body of your paper. Be aware that jumping back-and-forth between
texts in a single paragraph is usually disorienting for a reader, as is jumping back-and-forth between two texts
from paragraph to paragraph.

®  Thus, avoid “see-saw organization.”

®  |nstead, structure the body of your essay according to fields of evidence. Deal with one field of evidence in full,
and then move on to the next.

®  E.g., make your body about the main text; comparative text in the terms section; refer back to comparative text as doing

the analysis of the main text in the body

OR, deal with all of your Shakespearean evidence in one body section (which might involve multiple paragraphs), and then
move on to deal with your Game of Thrones evidence in a second body section.

In your later analyses, you can refer back to your earlier evidence and analysis (your reader will remember if you remind)



EVIDENCE

= We use more orientation (i.e., framing of texts and evidence) in a multi-source essay than in a single-source
essay.

®  The places to include orientation are sometimes contingent on your audience.

= [f you're writing a “Shakespeare studies” essay, you don’t need to summarize what happens in Macbeth but, if you’re writing
to psychologists, you might need a quick plot summary.

® By the same toke, an audience of Shakespeareans would need more orientation to a concept like “narcissism” than an
audience of psychologists.

m  Use the Harvard Guide to Using Sources, not only to help you format your paper in proper MLA style but also —
more importantly — to help you integrate evidence effectively (see especially the sub-sections “Summarizing,
Paraphrasing, and Quoting” and “The Nuts & Bolts of Integrating”).

®  This effective integration of evidence will be especially important in light of the contextual sources (i.e., Oxford
Reference) that are available to you on this essay. Contextual sources should not be quoted — they should be
summarized and paraphrased — but they should have proper in-text citations.

" For historical evidence, consult one of the reference works available to you in Oxford Reference.

= Once you have settled upon your topic, question/problem, and argument, go back and re-read your texts: with
your increased focus, you'll notice evidence that you didn’t notice before.



THE ASSIGNMENT

®  Read through the (Shakespearean) sample papers given out in class, as well as the (non-Shakespearean) sample
papers posted on the assignment.

®  Go back and read through the checklist for your Unit | Draft.We haven’t talked about those elements and
strategies in as much detail here in Unit 2, but you’re expected to retain those strategies—e.g., about writing a
good thesis, moving through analysis quickly, adding in moments of style, or developing substantive
implications—and have the confidence to employ them even when not specifically directed to.

®  Most of the things you're asked to do in this essay are skills developed in Unit I:
®  Question/Problem
= Terms
= Thesis
= Evidence
= Analysis
= Argument
m  Counters/Responses

m  Stakes/Implications



THE ASSIGNMENT

®  There are really only three new things you’re doing in this essay:
®  drawing evidence from multiple sources,
®=  employing a more sophisticated methodology,
®  using reference works for reliable context.

= Note the points of emphasis in this assignment: method, structure, and implications.

m  Before you start writing, review my comments on your Essay | Draft and Revision. (When | grade, | do
the same: | go back and look at those areas of focus, not only from drafts, but also from previous papers.)

= Draft two is basically our midterm: unit one was about developing skills (practice); unit two is largely
about execution (Game time).

= The challenge: more texts, less time.

= Your answer: knowledge and confidence.



EXPOS 20:WHY SHAKESPEARE!?

SESSION 12: METHOD AND STRUCTURE FOR MULTI-SOURCE ESSAYS

Reading for Today:

®  The Harvard Guide to Using Sources: Review Integrating Sources (including subsections)

®  Two of the sample papers listed at the end of the assignment for Essay 2: A Multi-Source Essay (Draft) (try to pick the ones that seem
most comparable to your own developing project)

Writing Due
m  Response Paper 2.2:Text and Context
®  Sign Up for a Unit 2 Conference

In-Class Discussions:
®  Method: Discuss some ways to think and speak about your method in an academic paper that, like our second essay, draws upon multiple
kinds of evidence. Diagram your evidence for your second essay.

m  Structure in Multi-Source Essays: Discuss strategies for and approaches to structure when working with multiple fields of evidence.
® A Checklist for Your Unit 2 Draft

Aphorisms (introduced in class, to be completed after class):

®m  Aphorisms on the Kinds of Body Paragraphs and SectionsLinks to an external site.
= Aphorisms on MethodLinks to an external site.

®m  Aphorisms on Organization for Comparative PapersLinks to an external site.

Assignments

m  Essay 2:A Multi-Source Essay (Draft):Write a seven-page comparative literature paper bringing one of Shakespeare’s plays into dialog
with a modern comparative text. The draft is due by Sunday at midnight.

= Reader’s Reports for Workshop 2: Once the two papers for workshop have been posted (by Monday at noon), write a letter for each
(about a page in length) responding to the draft as a whole and focusing on the overall issues that seem to you most important.



https://usingsources.fas.harvard.edu/integrating-sources
https://canvas.harvard.edu/courses/64407/assignments/344702
https://canvas.harvard.edu/courses/64407/assignments/344717
https://canvas.harvard.edu/appointment_groups/14892
http://wilson.fas.harvard.edu/aphorisms/kinds-of-body-paragraphs-and-sections
http://wilson.fas.harvard.edu/aphorisms/method
http://wilson.fas.harvard.edu/aphorisms/organization-for-comparative-papers
https://canvas.harvard.edu/courses/64407/assignments/344702
https://canvas.harvard.edu/courses/64407/assignments/344710

