
NOTE: In this document, there are three different samples for three different projects.  

Jeffrey R. Wilson 
Harvard University 

 
Shakespeare in Immersive Theater 

 
Part A 

 
Primary Sources 

(Textual Evidence) 
 

Paulus, Diane, and Randy Weiner. The Donkey Show: A Midsummer Night's Disco. New York, NY: 
Club El Flamingo, 1999. 

Barrett, Felix, and Maxine Doyle. Sleep No More. New York, NY: McKittrick Hotel, 2011. 
 

Secondary Sources 
(Critical Citations) 

 
Aebischer, Pascale, Edward J. Esche, and Nigel Wheale. Remaking Shakespeare: Performance Across 

Media, Genres, and Cultures. New York: Palgrave Macmillan, 2003.  
Barrett, Felix and Maxine Doyle. “An Interview.” Emursive Presents Punchdrunk’s Sleep No  More. 
New York: 2011.  
Desmet, Christy, and Robert Sawyer. Shakespeare and Appropriation. London; New York: Routledge, 

1999.  
Garber, Marjorie. “Shakespeare in Slow Motion.” Profession (2010): 151-64.  
Gordon, C. “Pedestrian Shakespeare and Punchdrunk's Immersive Theatre.” Cahiers Elisabethains 82 

(2012): 43-50.  
Karim-Cooper, Farah, and Tiffany Stern. Shakespeare’s Theatres and the Effects of Performance. Lon-

don: Arden Shakespeare, 2013.  
Machon, Josephine. (Syn)Aesthetics: Redefining Visceral Performance. New York, NY: Palgrave Mac-

millan, 2009.   
---. Immersive Theatres: Intimacy and Immediacy in Contemporary Performance. New York, NY: Pal-

grave Macmillan, 2013.  
McConachie, Bruce A. Engaging Audiences: A Cognitive Approach to Spectating in the Theatre. New 

York, NY: Palgrave Macmillan, 2008.  
O’Neill, Stephen. Shakespeare and YouTube: New Media Forms of the Bard. Bloomsbury Methuen 

Drama, 2014.  
Osborne, Laurie. “iShakespeare: Digital art/games, Intermediality, and the Future of Shakespearean 

Film.” Shakespeare Studies 38 (2010): 48.  
Purcell, Stephen. Shakespeare and Audience in Practice. Palgrave Macmillan, 2013. Print.  
Rumbold, Kate Louise. “From “Access” to “Creativity”: Shakespeare Institutions, New Media, and the 

Language of Cultural Value.” Shakespeare Quarterly 61.3 (2010): 313-36.  
Shaughnessy, Robert. “Immersive Performance, Shakespeare’s Globe and the “Emancipated Specta-

tor”.” The Hare 1.1 (2015). http://thehareonline.com/article/immersive-performance-shake-
speare’s-globe-and-emancipated-spectator.  

Wozniak, Jan. The Politics of Performing Shakespeare for Young People: Standing Up to Shakespeare. 
Bloomsbury 2016.  

 



NOTE: In this document, there are three different samples for three different projects.  

 

Jeffrey R. Wilson 
Harvard University 

Shakespeare in Science Fiction 

Primary Sources (Textual Evidence) 
Kipling, Rudyard. Captains Courageous. Oxford World’s Classics. Oxford: Oxford University Press, 
2008. 

Sheffield, Charles. The Billion Dollar Boy: A Jupiter Novel. New York: Tor, 1997. 

“Hide and Q.” Star Trek: The Next Generation, November 23, 1987. 

Forbidden Planet. 50th Anniversary Two-disc Special ed. Burbank: Warner Home Video, 2006. 

Secondary Sources (Critical Citations) 
Boyce, Charles. “The Tempest”: Critical Companion to William Shakespeare: A Literary Reference to 

His Life and Works. Rev. ed. New York: Facts On File, 2005. 
Caroti, Simone. “Science Fiction, Forbidden Planet, and Shakespeare’s The Tempest.” CLCWeb: 

Comparative Literature and Culture 6, no. 1 (March 1, 2004). https://doi.org/10.7771/1481-
4374.1214. 

De Grazia, Margreta, and Stanley Wells, eds. The Cambridge Companion to Shakespeare. Cambridge 
Companions to Literature. Cambridge ; New York: Cambridge University Press, 2001. 

Kennedy, Harlan. "Prospero's Flicks." Film Comment 28, no. 1 (1992): 45-49. 
Lörke, Melanie. “Shakespeare in Space.” In (Post-)Modernist Responses to Shakespeare. Shakespeare 

Seminar 7. Deutsche Shakespeare-Gesellschaft, 2009. 
Morsberger, Robert E. "Shakespeare and Science Fiction." Shakespeare Quarterly 12, no. 2 (1961): 

161. doi:10.2307/2867405. 
Nuttall, A. D. Shakespeare the Thinker. New Haven [Conn.] ; London: Yale University Press, 2007. 
Rabkin, Norman. Shakespeare and the Common Understanding. Chicago: University of Chicago Press, 

1984. 
Rossiter, A. P, and Graham Storey. Angel with Horns: Fifteen Lectures on Shakespeare. London: 

Longman, 1989. 
Shaughnessy, Robert, ed. The Cambridge Companion to Shakespeare and Popular Culture. Cambridge 

Companions to Authors. Cambridge ; New York: Cambridge University Press, 2007. 



NOTE: In this document, there are three different samples for three different projects.  

 
 

Jeffrey R. Wilson 
Harvard University 

 
Shakespeare in Germany’s Romantic Period 

 
Part A 

 
Primary Sources (textual evidence) 

 
Goeth, Johann Wolfgang von, “Wilhelm Meister’s Apprenticeship,” in Philosophers on  

Shakespeare, edited by Paul Kottman. (Stanford, Calif.: Stanford University Press, 2009),  
39-43. 

Gregory Moore and Johann Gottfried Herder. Shakespeare. Princeton: Princeton University  
 Press, 2011. https://muse.jhu.edu/ (accessed November 11, 2018). 
Hegel, G.W.F, “‘Dramatic Poetry’ from Aesthetics: Lectures on Fine Art” in Philosophers on  

Shakespeare, edited by Paul Kottman. (Stanford, Calif.: Stanford University Press, 2009),  
57-85. 

Schlegel, August Wilhelm. Lectures on Dramatic Art and Literature. Trans. John Black. 2004. 
 

Secondary Sources (critical citations) 
 
Kottman, Paul, editor. Philosophers on Shakespeare. Stanford University Press, 2009. 
Lupton, Julia Reinhard. Thinking With Shakespeare: Essays on Politics and Life. University of Chicago 

Press, 2011. 
Martindale, Charles. “Shakespeare Among the Philosophers.” Shakespeare and Genre: From Early 

Modern Inheritances to Postmodern Legacies. Edited by Anthony R. Guneratne Palgrave Mac-
millan, 2012, pp. 241-56. Expanded as “Shakespeare Philosophus.” Thinking with Shakespeare: 
Comparative and Interdisciplinary Essays for A.D. Nuttall. Edited by William Poole and Rich-
ard Scholar. Legenda, 2007, pp. 33-50.  

McGinn, Colin. Shakespeare’s Philosophy: Discovering the Meaning Behind the Plays. Harper, 2006. 
Nutall, A.D. Shakespeare the Thinker. Yale University Press, 2007. 
Pascucci, Margherita. Philosophical Readings of Shakespeare: ‘Thou Art the Thing Itself’. Palgrave 

Macmillan, 2013. 
Saval, Peter Kishore. Reading Shakespeare through Philosophy. Routledge, 2014. 
Schalkwyk, David. “Shakespeare’s ‘Philosophy’: Looking or Thinking?” Expositions, vol. 3, no. 1, 

2009, pp. 123-35. 
Schmidt, Erik W. “Sucking the Sweets of Sweet Philosophy: Shakespeare’s Dramatic Use of Philoso-

phy.” Memoria di Shakespeare, vol. 1, 2014, pp. 299-326. 
Soellner, Rolf. “‘Hang up philosophy!’: Shakespeare and the Limits of Knowledge.” Modern Language 

Quarterly, vol. 23, no. 2, 1962, pp. 135-50. 
Stewart, Stanley. Shakespeare and Philosophy. Routledge, 2010. 
 
 


