Literature is…
Logic is…

Literary logic is the abstract system of coherent principles consciously used by an author to order a composition by directing artistic choices, a system referenced by the author in an attempt to ensure a certain relationship between, on the one hand, the universe and the work, and on the other hand, the work and its audience.

There are two types of literary logic, the monological and the dialogical.

In monological literature, the desire to lead an audience to a singular argument governs the compositional choices made by an author. In dialogical literature, the desire to lead the audience to a multivalent experience governs the compositional choices of an author.

A monological work of literature is a work displaying textual features that suggest the author intends for the work to privilege a given perspective on the universe (or a part of it) and for the audience to affirm the assertion of the work.

A dialogical work of literature is a work displaying textual features that suggest the author intends for the work to articulate multiple perspectives on the universe (or a part of it) and for the audience to understand each perspective without privileging one over the others.

Monological and dialogical literatures are different but not opposites. The opposite of m is, while the opposite of d is.

Monological literature is not necessarily a soliloquy (). The government of a single logic in a work does not mean that only one voice speaks. If the author is understood as the speaker of a text, and a soliloquy as an extended and uninterrupted speech of a single character, then each literary logic is a soliloquy.
Dialogical literature is not necessarily dialectical (). Both literary logics have the potential to be a dialectic. Monological literature produces the synthetic dialectic of Hegel, but dialogical literature produces the negative dialectic of Adorno.

In monological literature, the authorial persona assumes the didactic mode. In dialogical literature, the authorial persona assumes the ironic mode.

The didactic mode is characterized by the positive assertion of a prescribed moral order. The ironic mode is characterized by the negative suspension of two or more described moral orders.

The didactic mode is used for the celebration of a dominant paradig, and the ironic mode is used for the subversion of a dominant paradigm.

